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Dreams of Guanyin Teaching the True Scriptures

MREHYE LIN Chao-Ying

S EMZ Ink on paper, 230X137cm, 1803
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Collection of Ta-Niu Cultural and Educational Foundation, Photographed by CHAN Wen-
Fu
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This work is a rare figure painting by Lin Chao-Ying and could be one of the earliest of the genre painted in Taiwan. In
the work, Guanyin is dressed in white robes and arrives astride a mystical beast on a cloud, likely “Chaotianhou” also
known as “Wangtianhou.” The reason the beast carries a lotus flower in its mouth and Guanyin sits on a lotus flower is
that in Buddhism, the lotus references a classic allusion wherein the Rulai Buddha was born stood on a lotus, blooming
flowers greeting his every step. In the Buddhist cannon the lotus has the energy of the Dharma and is imbued with
wisdom and enlightenment. Following the interaction of Confucianism and Buddhism, literati painted lotus flowers as an
allusion to lofty and noble sentiment based on the observation that the flowers are “hollow inside yet upright outside and
uninterrupted by tendrils or branches.” In Buddhist or Zen paintings the lotus represents wisdom and enlightenment. The
figure in the bottom left corner of the painting stands on a lotus petal, and holds the palms of his hands together as he
worships Guanyin, cleansed anew by Guanyin’s teaching of the scriptures. Research by Hsieh Chung-Heng concludes that
as this painting is signed it would not have been placed in front of an altar and as such is probably a literati work by Lin
Chao-Ying combining classical and colloquial elements.
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