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This running script scroll by Lin Chao-Ying has a very special structure, with the piece recording two poems in one. The
first part describes beautiful oblique shadows from silver jade trees one spring day after the emperor finished the daily
meeting. Under the moonlight, there is music and singing at a feast with collected concubines, creating an appealing
scene as the participants invite Chang E in her moon palace to join them in their carousing. The second part depicts a
desolate and lonely scene in the autumn rain that is suddenly lit up when a flock of egrets suddenly take flight. The two
poems create an intriguing seasonal contrast and the reader can feel the gradual shift in aesthetic focus from joyous
frolicking to seclusion from the different rhythms of the two poems. These characters are calmer and steadier, more
reserved and introverted than those seen in Lin Chao-Ying's other calligraphy works, though the arrangement of the
strokes retains Lin’s typical style, with sonorous and powerful lines.
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