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INTRODUCTION OF THE COVER PHOTO

In 1987, Pan Hsiao-hsia inspired by Hsieh Li-fa's book "A History of Taiwan Art
Movements during the Japanese Colonial Era," he was struck by the idea of using a
camera lens to explore Taiwanese artists. Besides, due to the lifting of martial law, the
social climate was full of liberal-minded at that time. Pan Hsiao-hsia was filled with
anticipation for the development of Taiwan, which had assimilated various cultures from
around the world. This deepened his determination to pick up a camera and document
the thoughts of these important figures.

Between 1987 and 1992, Pan Hsiao-hsia embarked on his first stage of photography
projects, primarily focusing on 38 senior artists of the Japanese colonial era, including
Yen Shui-long. In the captured scene, Yen Shui-long can be seen in an orderly studio,
concentrating on his work at the easel. The partially completed canvas depicts the
portrait of an indigenous woman. The photography presents Yen Shui-long's meticulous
and dedicated attitude towards his art. It also reflects his passion and concern for
Taiwanese culture.

BIVE > (EEEMR—GERTY_BEKEE - 1989 » SRESFEA
50.7X61.1cm > KRR : 1/9 > ERFTHhEMIARHEE

Pan Hsiao-hsia, 100 years(1905-2005) of Taiwan artists- Yen Shui-long, 1989, gelatin silver print,
50.7x61.1 cm, edition: 1/9, collection of the Tainan Art Museum.
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INTRODUCTION

Yen Shui-long(1993-1997) was born in Tainan’s Xiaying District. He lost his parents at
a young age and lived with his sister and grandmother, experiences which gave him
an independent and strong-willed personality. After graduating from a teacher training
institute, he took a teaching post at a school. It was during this time that he met one of
his colleagues, Takeo Sawada, who inspired him to pursue art studies in Japan. Yen
Shui-long worked hard to save money to buy a ticket to Tokyo, and embarked on his
journey into the world of art without looking back.

Through his experience at the Tokyo School of Fine Arts and his subsequent painting
studies in France, Yen Shui-long cultivated a keen perception of beauty and a broad
perspective. Upon returning to Taiwan after years abroad, he noticed a lack of sensitivity
to beauty among his fellow countrymen, and thus began advocating for the concept
of "Life as Beauty," emphasizing the importance of aesthetics in everyday life. Still,
he held a deep appreciation for the unique crafts of his homeland, and practiced his
ideals by traveling extensively across Taiwan to document, research and promote local
craftsmanship. Though he continued to visit other countries, discovering new artistic
knowledge, and bringing it back with him to Taiwan. Most of his time was spent quietly
and diligently working on the promotion of Taiwanese craftsmanship, earning him the
title of: "the Father of Taiwanese Crafts."

Yen Shui-long has been active in the art world since early. He once remarked that
painting was the true love of his life, and no matter how busy his work at the Craft
Research and Development Institute was during the day, he would always pick up his
brush in the peace and quiet of the night to create depictions of the people, events,
objects, and landscapes he cherished. He was particularly focused on the cultures
and ways of life of Taiwan's indigenous peoples. Yen Shui-long's dedication to art was
evident in his passion for sketching while traveling. He always carried a sketchbook with
him, so that he could capture his observations and experiences with his drawing tools.

This exhibition primarily focuses on Yen Shui-long's sketches from various periods, oil
painting works exploring themes related to Tainan, and craft design products. Through
this exhibition, we hope to provide the audience with an initial understanding and
recognition of Yen Shui-long's diverse achievements, and also his creative process and
context.
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THE NEVER-ENDING STORY

This section begins with Yen Shui-long's sketches from his travels. As the artist
himself once said in an interview: "Sketching is making studies; but it's the subsequent
transformation into artwork that counts." Yen Shui-long, who valued sketching as a
foundation for his artwork, carried a sketchbook with him wherever he went in order to
gather material for his art. His extensive collection of sketches, drawn from his daily life,
served as a substantial resource and formed the basis of much of his formal artwork.

Yen Shui-long would sketch using pencil, marker, watercolor, and crayon, among
other materials. His distinctive style primarily utilized hatching techniques to convey
texture, volume, and perspective. His subjects were predominantly natural landscapes,
architectural features, and local customs and traditions, and his sketches reveal a keen
observation of the world around him.

IN- LINE:

PORTRAIT AND HUMAN SCENERY

FreE - .
ol AERERR) » 1937 > $4%E ~ 44 »
Wi 18.5X25.5 A% » FANUKLE ©
- 4y 3
F - A Scene from Beijing, 1937, pencil on paper,
18.5X25.5 cm, private collection.
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¢ A (HERRBA) 1972 BFE ~ 4>

45X37 A7 > Fh AU ©

Woman from the Tao Tribe, 1972, pencil on paper,
45X 37 cm, private collection.

HEEW) 1970 BFE ~ KF ~ M4
24.5%35.5 25 > FAAULHE ©

Honolulu, 1970, marker and watercolor on paper,
24.5X35.5 cm, private collection.
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SCENERY OF HOMETOWN TAIWAN SCENERY OF FOREIGN COUNTRIES

(EENR) 21973 ERE - 4 > 35X51.5 A% » FAAURHE - (BREZER/E) - 1970 FRE « BHE « 474 > 43X52.5 A% > AU -
Taiwanese Village Scenery, 1973, marker on paper, 35X51.5 cm, private collection. Luxembourg Gardens, Paris, 1970, marker and colored pencil on paper, 43X52.5 cm, private collection.

(BRZAWRE) > 1975 BRE « Ml > 31X41L.5 25 > FAAUKE - (RIERRR) > 1976 » BFE ~ K¥ ~ Ml » 2TX3L5 A% » FAAULHE -

Slate House in Wutai, 1975, marker on paper, 31X41.5 cm, private collection. Québec Scenery, 1976, marker and watercolor on paper, 27X 31.5 cm, private collection.
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THE TRAVELLER AND HIS HOMETOWN

In 1935, Yen Shui-long was working in Japan as an advertisement designer. He
had already gained recognition at the Taiwan Fine Arts Exhibition and received a
recommendation from the painter Kobayakawa Tokushiro. He participated in the creation
of a series of scene paintings depicting the farewell between Pastor Antonius Hambroek
and his family for the Historical Paintings of Taiwan, and what he produced became one
of his most prominent early works in Tainan.

From 1943 to 1949, he briefly resided in Tainan. While there, he started a family and ran
a business crafting items out of woven rush and bamboo while simultaneously teaching
at the Tainan Industrial Senior High School. Around this time, due to the impact of the
Second World War, his teaching career was temporarily interrupted. However, after the
war, he created four sketch drawings for publication in the China Daily newspaper to
celebrate the school's reformation into a specialized college.

Afterwards, Yen Shui-long returned to Tainan several times. His appreciation for the
significant historical developments of the region directed his attention towards local
landmarks and historical sites, leading him to create oil paintings such as Zengwen
Reservoir, Zhuxi Temple, and Anping’s Fort Zeelandia Il.

PTESE) 1982 » $4%E ~ M7 » 31X41 A9 > TA AU °

Zhuxi Temple, 1982, pencil on paper, 31X41 cm, private collection.

ITZESF) 2 1982 5 S#% ~ B > 80X 65 A% » FA AU °

Zhuxi Temple, 1982, oil on canvas, 80 X 65cm, private collection.
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1935 FRIEERBENAERN B AR 40 BELS > Zt/ R/ I ELNERNEEERE -
FHEFL 22 > BIINERERET » REHEEELACHE - Hfh (BHLE
BMEHRFE) NS > BVNR)IIBEEKEENT E - WETHEKAERS - RS
HEREENETEABENERNENA » FEFGRRBRINERZR » WL REE
BRENDBSR - TEMBE . L2E H.J. Backer WIRARE (REMBIE GE: RES
Jane Willem Pieneman B9 (FEfRMEEY) BRBEAERUBRIIAT ) o 74T » BHEME
BRRARIEHE > ARERREERK  EXBIERETZNEN - BARBRERE
iR - ERPHAHRNEBFEEERSHRE > SHREBMAFBAEMEN - BRKER
1980 FRERBRIZMHEET > FREACHTFRRERRIRMMAZIE  BEZT
BREUIFES > THREERFREMEIZIER -

EEJKEE > (1ERU> > 1989 5 %2 ~ 6 > 134X 165 2% > FAANUKHE -

Yen Shui-long, Farewell, 1989, oil on canvas, 134 X 165cm, private collection.

REPAINTING AND RESTORING

In 1935, to celebrate the 40th anniversary of Japanese rule in Taiwan, the Government-
General of Taiwan commissioned Kobayakawa Tokushiro to create historical paintings
of Taiwan. This collection, consisting of 22 pieces, was displayed in the Tainan History
Museum to promote the historical and cultural characteristics of Taiwan. Recognizing
Yen Shui-long’s talent, Kobayakawa entrusted him with the section 'Pastor Antonius
Hambroek’s Farewell’ This scene depicts Pastor Hambroek, who had resigned himself
to his imminent death, bidding a sorrowful farewell to his daughter as he prepared
to return to the camp of Koxinga, with his daughter begging him not to leave. The
composition of the painting was inspired by H.J. Backer's etching Le Dernier Adieu (the
original painting is The Self-sacrifice of Pastor Antonius Hambroek on Formosa by Jane
Willem Pieneman, 1810). However, during the exhibition at Fort Provintia, some of the
paintings suffered water damage and deformation due to leaks in the aging roof of the
exhibition area. The canvas of some works became warped, and much of the pigment
was peeled off and disintegrated. Due to different concepts of art restoration at that
time, the painter Fang Jau-ran was invited to recreate the paintings. In the 1980s, Yen
Shui-long happened to return to Tainan and discovered that his decades-old artwork had
been replaced by others. Shocked, he decided to repaint the piece and hoped to restore
the original artwork to Tainan.
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YEN SHUIFLONG'S FOOTPRINTS IN TAINAN

BRKBERRNEB TEE - —4EHAIMNR T2 SALRE - thBEFHUASE  hiEEfmER it
BTRHFEHEY - MELETKE » WAHEMEREREETEERS2NEN S ERASERA
EETHRR - BEEEME - EFEREKENED  SURRIMATER  ESAEEEN
ERERR

Yen Shui-long grew up in Tainan’s Xiaying District. He dedicated his life to bringing beauty into everyday life. He
traveled extensively around the world and left many more footprints in Tainan. He formed his family here and used
Tainan, his birthplace, as his base for promoting the aesthetics of crafts. Many of his works have deep connections
with Tainan. Follow this map, trace Yen Shui-long's footsteps in Tainan, and relive his ceaseless pursuit of creative
value.

1903 HEREMMEXBTEE (S TEE)-
Born in 1903 in Kaei village, Zengwen District, Tainan Prefecture (present-day Hongcuo Village, Xiaying Rural
Township, Tainan City).

1935 2HUN\R)IIELBEEEEERTIFMENN (EHLERNEHBIE) NERELERD

The painting of Pastor Antonius Hambroek’s Farewell , which was part of Kobayakawa Tokushiro's historical
paintings of Taiwan, was exhibited in the Taiwan History Hall.

1940 MEFEMNICPIMBRE (S2HRE ) BB Mo T8M) » 1941 FIEXMIL © \
Yen Shui-long initiated the South Asia South Asia Handicrafts Association in Gakké Village, Hokumon District, ., i
Tainan Prefecture (now the Xuejia District of Tainan City). The association was formally established in 1941. . S, ! U
\ A

1942 EEW (S ERHENE 2 ) BEREARTEREE - AFERERNEEE (SHEE ) F8
BME > BEMMIE A% MTETEHSFL -
Yen Shui-long married Ms. Jin Chai-chih at the Tainan Shinto Shrine (now the building2 of Tainan Art

Museum). In the same year, he promoted bamboo craftsmanship in the surrounding areas of Guanmiao
Village, Tainan Prefecture.

1942
.-1_1}';' B S

1944 EBRAEFESEIEFNER (SEULMNASRFE ) BETREREM -

Yen Shui-long was appointed as a lecturer in the Department of Architecture at the Tainan Technical College
(now the National Cheng Kung University).

1965 MAEENERRBENSR (SEFRARKRAR ) EMTERBERBIEE -
Yen Shui-long became a teacher and department head at the Department of Arts and Crafts at the Private
Tainan Junior College of Home Economics (present-day Tainan University of Technology).

2006 ERTHBANERENPORIL BIKELSE! ©
The Yen Shui-long Memorial Hall officially opened.

2014 1972 FIWWMF—HEERKRERENEERES (BB EYD 10 2014 FRH/ WMKIKERERT
E1iTRE > WA 1 EAEREL o

In 1972, Kobayashi Heiichi commissioned Yen Shui-long to create a large mosaic mural, entitled Tropical

Plants . In 2014, the Kobayashi family gifted the mural to the Tainan Art Museum and is currently on display in

the hall of building 1. N .

8 360 : B =S T8 « IETHILEME « BIEE - BRKERE ©

Image source:National Taiwan Craft Research and Development Institute, Taipei Fine Arts Museum, GJ Taiwan, Yen Shui-long’s Family.
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—& > ARENIBERET T RENRERSMH -

INJECTING BEAUTY INTO LIFE

In Yen Shui-long's artistic realm, his promotion of crafts stands out as one of the achievements
with the most far-reaching influence on future generations. He envisioned the establishment of the
Taiwan Craft School to uplift Taiwanese culture, and led nationwide research on crafts. Engaging
in practical work, he devoted himself to craft design and improvement. In the Xuejia and Beimen
Districts, he founded the South Asia Handicrafts Association, transforming traditional local crafts
like rush grass-woven ka-tsi bags and grass sandals into new products such as modern handbags,
slippers, and doormats, which gained widespread popularity. Additionally, Yen Shui-long established
the Bamboo Ware Manufacturing & Sales Cooperative in Guanmiao, promoting the art of bamboo
crafts and revitalizing traditional local crafts. Later, he extended his efforts to the government,
establishing the Nantou County Handicraft Research & Training Institute and the Taiwan Handicraft
Promotion Center. In 1952, he published the book Formosa Industrial Art, laying a solid foundation
and providing direction for Taiwan's handicraft development.
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FRKEERR S 0 (RIEREAUEIE) - 1984 GE 1 &L/
BB . BHERIEE > 46X46X5T AN » RIgERM -
Designer: Yen Shui-long, Desk Lamp with Indigenous Pattern,
1984, lamp holder: ceramic/lampshade: stalk of shell-flower,
46X46X57cm, provided by Tzu Yang Ceramics.

2

BAKEE 0 (BERAERLDZER) > 19860 BL
41.5X41.5X3 R » BiHEREME -

Yen Shui-long, Hand-Painted Plate with the Portrait of Indigenous
Girl in Formal Dress, 1988, ceramic, 41.5X41.5X3cm,
provided by Tzu Yang Ceramics.

3

BRKRE - 1B T 0 (BERE-mA5RE (Fe -
N) ) 21993 [HE (=M ) 0 26X12X29 A% >
EuEETEMEERPOLEE

Yen Shui-long, Hsieh Chun-tzu, Woven Rush Hand-Basket -
Square Hand-Basket (Coloured, Button-Up, Small), 1993, Salt-
Water Grass (Cyperus Malaccensis), 26 X 12 X 29cm, collection of
the National Taiwan Craft Research and Development Institute.

4

BRUKRE ~ FHIN ~ 5FIE » (FERAHE) > 1994 &
AR E% ) £:101X101.5X79.5 A%/ # ¢
45.5X43X90 A%} > B R ETEMEE RO ©
Yen shui-long, Li Jung-lie, Hsu Cheng, Square Dinning Table and
Chairs, 1994, phyllostachys makinoi, plywood, lacquer, table:
101X 101.5X79.5cm/chair:45.5X 43X 90cm, collection of the
National Taiwan Craft Research and Development Institute.
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