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Glory of Sublime Mountains:
Ridges between Awe and Respect

As an elevated portion on Earth formed through plate motions, mountains
are the largest, most noticeable natural terrain in Taiwan. These mighty
peaks are like a beam of light in the sky, seeming so sacred and warm but
also mysterious at the same time, inspiring awe and respect among people.
As such, human-mountain attitudes and interactions have diversified, while
humans smartly utilize the knowns and proceed to explore the unknowns.
The dynamic human-mountain relationship has been continually changing

without stop.

People's awe and respect of mountains comes with sense and sensibility,
shuffling back and forth between the physical world and the spiritual one.
Humans often expand their imagination about natural scenes high up in
the mountains by adding belief-related and supernatural elements, and
create various stories about all the living things—including plants, animals,
and humans—interacting with mountains and forests that have been told
throughout the history. Facing enigmatic mountains, human beings are
courageous enough to challenge the unknowns and explore mountains with

experimental spirits, as if they have been summoned by the sublime light of

nature. The distance between humans and mountains have also established
a wide range of patterns among the historical and geological shifts in Taiwan

as well as changes in different perspectives and attitudes.

The "Glory" represents mountain light, while "Sublime" describes the
mightiness of mountains. Like the mixed feeling of awe and respect triggered
by Glory/Brockengespenst, the Glory of Sublime Mountains is both imaginary
and real and signifies mental calling and changes in the physical world, with
the glory per se being part of mountain scenery that is so close to us. As
lines between two planes of an object, the "Ridges" exemplify intersections
between mountains and those between humans and mountains. Thanks to
light coming in different angles amidst the clouds and mist, these ridges, in
addition to corporeality, form abundant and endless landscapes, implying
human's ever-changing understanding of and imaginations about mountains
that seem distant and close at the same time. The subtitle "Ridges between
Awe and Respect" omits the subject and verb, leaving some room for people,
incidents, and objects in contact with mountains as well as their different

agency in relation to mountains.

The exhibition "Glory of Sublime Mountains: Ridges between Awe and
Respect" held in the Tainan Art Museum comprises three subthemes,
namely "The Realm of Spiritual Motions between Brightness and Darkness",
"Following the Clear and Bright Light", and "Co-creation with Mountains",
each describing various aspects of mountains from their mightiness to
closeness and mystery to familiarity, and that how humans physically and
mentally perceive and relate themselves with mountains using experience
gained through awe and respect. The exhibition attempts to explore the
various patterns of human-mountain coexistence in Taiwan as well as how

human beings record and experience such natural terrain on the island.
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The Realm of Spiritual Motions
between Brightness and Darkness

As one of the symbols of natural mysteries, mountains are filled with various

spirits.

These spirits symbolize spiritual sensations and travel along the line between
dead and alive and that between belief-related and supernatural elements,
all of which exemplify the process of "spiritual motions". Nature is the source
of all livings, each possessing a distinct spiritual essence. Mountains, as

the realm of nature with infinite vitality, create an unfathomable sense of
mystery amidst transitions between brightness and darkness as well as the

alternation of day and night.

In this exhibition, Mizutani Atsushi simulates the ups and downs of
mountains using unique local soil, from which the aggregates depict the
temperature and mystery of mountains. Wu Chi-cheng creates imaginary clay
dolls and mountain dolls through a soil property experiment, aiming to shape
the contour of spirits. Through paper cutouts and collages in flowing lines
and symmetrical classic patterns, Jam Wu meticulously illustrates groups of
islands and mountains; the artist settles down in the land, mountains, and
rivers of Taiwan using papercutting that echoes with maternal melodies.

Lin Yan-xiang centers on the traces of tutelary and animism as well as the
complex belief-follower interactions. Lin Hsin-yueh depicts mysterious
mountains in dark blue, with several strings of yellow and orange lights
shining on ridge lines and shimmering rivers in fluorescent colors, enabling
the presentation of mysterious, subtle mountain scenery in Taiwan full of
light-shadow dynamics. Lee Ming-tse attempts to build Brockengespenst
using different media, surrounding mountains sacredly and mysteriously. Tsai
Pou-ching tracks down russet sparrows using a few devices, exploring the
myth of Tsou amidst lingering sound of beautiful songs. Wu Sih-chin, using
simulations of Reeves's muntjac and image—consciousness transformation,
endeavors to translate human-animal relationships. The artworks under

this subtheme either trace back or create spiritual motions in mountains,
natural spectacles, as well as various stories about mountains, forests, and
land, through which the artists portray human beings' awe and respect of

mountains as the realm of spiritual motions in nature.

Spiritual motions of all living things take place in mountains, where the lights
shimmer between brightness and darkness like a prism. Through imagined
reflections, mountains become an awe-inspiring and respectful natural

terrain.
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Phantom landscape 2022 | 2022
Wood, Japanese water paints, acrylic | 380 x 180 x 70 cm

Courtesy of the artist
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EMW——o01 | 2018
EEsT SRRl ~ 4K - MR | 40 x 40 x 1.2 cm | FAAUREL

We Settled Here — 01 | 2018

Paper, acrylic, wood | 40 x 40 x 1.2 cm | Private Collection
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Mountains | 2004-2021

Ceramics | Dimensions variable | Courtesy of the artist
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EBMAY | 2020
ﬁ‘/FE B$2/% Full HD | BHTRER

“If Mountain Has Deities” Series | 2020
Full HD Single-channel Video | Courtesy of the artist
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Song of the Russet Sparrow | 2022
Installation art, single-channel video | Dimensions variable

Courtesy of the artist
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th# | 1991
% - B | 130.4 x 194 cm
B3 EEEMEE A

Valley | 1991
Oil on canvas | 130.4 x 194 cm

Collection of National Taiwan Museum of Fine Arts
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EHE | 2020
#4598 - Bifs - BRAIEER | 110 x 88 cm
BMREARE

Ring of Guanyin | 2020
Iron, paper pulp, resin, acrylic | 110 x 88 cm

Courtesy of the artist
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Muntjac Imitation | 2019
Single-channel video, clay, soil, woods | Dimensions variable

Courtesy of the artist
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Following the
Clear and Bright Light

Mountain forests symbolize the human-nature boundary and play a crucial
role in geography and historical development. The border and range of

a mountain alters between individuals, all livings, and nature; the entry,
exit, and movement of people also form different geographical features.

Mountains can either be considered a living system, home, or resettlement

destination, emitting rays of light between macro-history and micro-history.

By following the light as well as pursuing their inner aspirations, individuals

set off on a journey in mountains.

Kao Jun-honn presents an early work and recent work in this exhibition. The
early work connects three ancient trails in light of migration development,
logging, and political history using three outfits and a series of body
movements. Through participatory planning involving observations, lyrics
writing, study groups, and video recording, the recent work links the deep
history of low mountains in northern Taiwan. hewen a ta:in tawtawazay re-
explores the migration routes taken by her ancestral spirits as well as the
family root she aspires to; the artist has also become closer to the mountain
as she climbs it, where she realized that nature is the source of life. Leo

Liu unearths the hidden history of logging in Taiwan and presents an
alternative, or in fact the actual life history of trees that float between nature
and industrial development. Tsai Tsung-hsun tries to find the connections
between life, clusters, movement, and settlements, depicting the intersection
between the 23.5° N latitude and mountain trails. Through layers and two-
and three-dimensional overlapping of paintings and mixed media, Chou Tai-
chun reveals the link between human development and nature, along with
the impact of different regimes on mountain forests throughout the history
of Taiwan. The artists under this subtheme, through physical efforts for
fieldwork and artwork creation, exemplify mountain forest spirits and spiritual
practice, establishing a platform for the interchange of history, geography,
and nature of Taiwan and reflecting on various human tracks within mountain

forests.

The distance between mountains and human beings varies by changes in
time and space. With geographical and historical alterations, stories involving

multiple cultures have occurred in mountains.

21
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lohizaw #LL : BIFIRTHESL | 2020-2023
= TR BB BERRK
RHRBIBAE | BEMRERE

lohizaw: Returning to the Migration Route of SaySiyat |
2020-2023
Sketch, writing, digital print, single-channel video

Dimensions variable | Courtesy of the artist
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EEFYE | 2020
EAEMIEE « 8 - BETH
RHMRBISHE | BMRER

Turtle-Leopard Trail (T.L.T) | 2020
Mixed media installation, documentation, workshop

Dimensions variable | Courtesy of the artist
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BEE (HWa) | 2017
iphone 6s 2SR - WiZHEBMH L
RIKBISTE | BMREH

Lai Chunbiao(Unknow4) | 2017
iphone 6s panorama mode shooting, kodak professional digital

paper prints | Dimensions variable | Courtesy of the artist
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4@ | 2022
SOF - SNEERM - BB - BEAR - BRE - ARSE - AUARERMNAR - AME
RHMKBIETE | EMfREH

Circle Round | 2022
Writing, sketch, digital print, paper, Hahnemuhle photo rag,

pictures, board | Dimensions variable | Courtesy of the artist
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(fthE — EREERVIBAE) | 2019
- BRA% - & | 110x88x190cm | EfIREHE

The Others-The Overturning Process | 2019
- Acrylic on brass | 110x88x190cm | Courtesy of the artist
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Co-creation
with Mountain Forests

Between awe and respect, there are always human-nature/mountain/
forest coexistence relationships, which can be balanced or imbalanced.
Ultimately, humans wish to befriend with mountains by getting close to and
live with them, for which they develop close bonds and interactions. The
Chinese character &2 (pu; literally "spectrum") refers to a way of recording
or documenting elements such as sound, images, scenery, as well as the
components of light. The light symbolizes spiritual calling of mountains

and is also considered a long-term resident that actually exists, shining on
mountains with the time intertwined with space, including people's awe and
respect of mountains. Artists, photographers, filmmakers, researchers, and
other individuals close to mountains capture the purest and most authentic
aspect of mountains, from sensory perceptions to body movements and
spiritual refinement, displaying a rich experience in and understanding of
mountains. Today, mountain climbing and mountain tourism are still popular

leisure activities in the public.

Aspiring to get known to Taiwanese culture and local natural environments,
ISHIKAWA Kinichiro set the field sketching trend and launched educational
programs, leaving works including The Highest Mountain (Mt. Jade), The

Second Highest Mountain (Mt. Syue), and records of other mountains. As a

prominent mountain painter in Taiwan, Lu Chi-cheng illustrates breath-taking
landscapes in the high and rugged mountains during mountain climbing.
Chen Cheng-po captures the landscape of Mt. Hehuan using fast sketching.
Through delicate brushstrokes and warm color tones, Lee Yih-hong depicts
mountain ridges and the scenery of East Rift Valley. Yuyu Yang, paying great
attention to Taiwanese folklore, started a magazine in addition to artwork
creation and created the landscaping artwork Water and Fire Cave along with
a few quick sketches at the Guanziling mountainous area in Tainan. Ni Tsai-
chin depicts natural landscapes following industrialization, with more paths
leading to mountain forests. By creating landscape paintings in bright colors,
Yao Jui-chung portrays the contemporary scene in which groups of people

are hiking in low mountains and making a trip to mountains. Wang Sing-dao

presents life tourist experiences in the mountains via innovative brushstrokes.

Mai Jue-ming, having been engaged in mountain climbing and field study

for a long time, captures the abundant montane ecosystems and endemic
species in Taiwan, managing to share the harvest and touching feelings of
each journey with his audience. In a formal suit, Hu Shih-ying conducts in
front of mountain forests in respect. Meanwhile, the artist is led by melodies
in nature, surrounded by faint sounds of the city nearby, jointly composing a
symphony embracing human-nature coexistence. Cordelia Tam and Matthew
Tsang Man Fu describes the human-nature coexistence relationship by
utilizing diverse media. Wang Yi-ting incorporates observations of nature
into her works, reflecting on the connection between nature and life and

revealing a metaphor of the future.

Under this subtheme, the artists depict different aspects of mountains and
write countless stories about human and mountains, altogether in awe and
respect of human—-mountain forest coexistence in the past, present, and

future.
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&% | 2020
TABHT - BIERE | 14'48" | BITREHE

Symphony | 2020
Performance, single-channel video | 14'48" | Courtesy of the artist
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W ERIER | 1994
KB EHE | 64 x 73.50m | ZEEKLEIR | ST EHTEMAR

The Road on the Mountain | 1994
Ink on Xuan paper | 64 x 73.5cm | Gift of Mr. Lee Chau-chin

Collection of Kaohsiung Museum of Fine Arts
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YRS - BAFEERR | 2017
ENEFTA - SHIEHE - 228 | 76 x 128 cm | FAAUE

Good Times: Quanziling Hot spring | 2017
Hand made paper, ink with gold leaf | 76 x 128 cm

Private Collection
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B=%%02021-3 | 2021
BR A% - 8% | 91x65cm | fAAURE

Landscape 2021-3 | 2021

Acrylic on Canvas | 91 x 65c¢m | Private Collection
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MWK KEE | 1955
BEE | 265x19cm | MEEABEREMHEES MR

Water And Fire From The Same Source, Mt. Jhen | 1955
Sketch | 26.5 x 19 cm

Collection of Yuyu Yang Art Education Foundation
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ERHES | 2006
B - BBIE | 92 < 152.5 cm | EIXLEESE {EYIRES

East Rift Valley | 2006
Ink on paper | 92 x 152.5 cm
Collection of National Museum of History
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MEWNE | FE
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Niitakayama (Mt.Jade) in Early Winter | Unknown
Watercolor on paper | 36 x 42 cm

Collection of National Taiwan Museum of Fine Arts
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S8l | 1933 Fi& ()
£ | 28.4 x 228 cm | EETHEMEE HE

Hehuan Mountain | Approximately 1933-
Sketch | 28.4 x 22.8 cm | Collection of Tainan Art Museum
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EWLEE | 1960
SH¥ - 276 | 45.3 x 53 cm | B = MTAE B

The Vista of Mt. Jade | 1960
Oil on canvas | 45.3 x 53 cm
Collection of National Taiwan Museum of Fine Arts
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Mt. Xue Glacial Cirques No. 1
Photograph (AP) | Courtesy of the artist
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Symbiosis - Resonance | 2019
Paper, LED lights | Dimensions variable

Collection of Taitung Indigenous Cultural and Creative Industries Park
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S48 | 2015-2016
EARE - 17  84 | RIRIEHE | BfRaE

Second Life | 2015-2016
Platanus trunks, wire, bamboo sticks

Dimensions variable | Courtesy of the artist
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