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As a response to the current situation of unex-
pected conflicts and anxiety that both Taiwan
and the world are facing, ~ Back & Beyond -

Selected Works from the TAM Collection

attempts to reach beyond geographical
borders toward the spiritual faraway land,
while the “world-viewing with a world-
view” exhibits from the museum collection
offer a dialogue between real life and con-
temporary arts. If we closely examine the
stage-by-stage transformation of life from
birth to old age, the changes can be noticed
everywhere, including physical strength,
appearance, attitude, and will. When
one’ s will remains in a state of unidentifi-
able ambiguity, the floating thread of
thoughts will fail to find its own reassuring
coordinates. Human beings, with their spiri-
tual superiority to all creatures, have the
ability to observe the selves and learn from
others’ experiences, like a slow journey
exploring beyond the geographical borders
to speculate on the continuous scenes of
life and to create the border for one’ s own
minds and spirits.

Tainan Art Museum (TAM)’ s collection in
recent years features a wide range of
artworks, from the skilled command of a
particular medium to the mixed media that
penetrate the surface perceptivity and
expands the sentiments, while all of them
are characterized by artists’ unique motifs
and clever creativities. The exhibition this
year will proceed in two phases and present
a total of 53 pieces/sets of artworks from
the museum collection, categorized into

four subtopics “The Scene of Flowing,”

“The Mirrored Childhood,” “Flourish and
Wither,” and “Will and Concentration” to
investigate into the constantly transforma-
tive process of life.

The exhibition starts with the section “The
Scene of Flowing,” where we see most of
the works drawing on the theme of memo-
ries, either weaving with or reaching
beyond the existing dimension of time and
space as if the timeline of the memory is
liberated and relaxed. In the second section

“The Mirrored Childhood,” the exhibiting
artists trace their childhood feelings and
the awareness-building of growing up,
intimately attached to the native land, via
art-making to envision and to memorize the

“home” of their childhood. The third
section “Flourish and Wither” features
artworks that emphasize the immense pos-
sibilities of our philosophy of life in its own
magnificence and grandeur regardless of
the dust-like ephemerality, be it the
human’ sorany other creature’ s, in the
passage of time. “Will and Concentration”
in the fourth section demonstrates how the
artists deal with today’ s rapidly-changing
society through their artmaking techniques,
allowing audience to slow down, to concen-
trate their attention to the environmental
problems resulted from a progressive civili-
zation, and to recollect their minds as they
march toward the turbulent international
situations with courage.
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A geographic coordinate system - consist-
ing of the interwoven spherical measures
of latitude, longitude, and altitude - can
perfectly and precisely define any physi-
cal location as a method to measure the
spatial and temporal relation between
where the subject is and where the object
will be. The artists can reach beyond their
own world, to be connected with a differ-

ent realm of a different culture via thread-

ing and weaving, and it is through the
weaving and threading that one’ s per-
sonal memories surface beyond the exist-
ing geographic borders toward the new
spiritual coordinates where a brand new

world is defined and visualized.

The exhibits in this section invite both
audience and artists to transform into
travelers in time and space. The line
extends to connect with infinite possibili-
ties as it also traces back to its own time-
line for the long-gone sentiments to reap-
pear. Theinvisible line, now sorted, are
extending and interconnected like the
nerves in the human body, linking differ-
ent places, moments, and people all
together as an inseparable whole where
one change may have an effect on all.
When we look into the space where the
local religious culture in Taiwan and the
Western pop culture cross, the interwoven
relation challenges the existing borders of
the spatial and temporal dimensions, thus
allowing audience to freely travel around
the coordinates of the artworks no matter

whether they scatter or gather.
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Chiu Kuo-Chun

(REBERY-05)

Alliance of Creatures - 05
2018
Neoprene i ~ SERI4H > 101X114.6 A7
Neoprene fabric, double sided embroidery,
101X114.6 cm

#H Back side

1IEME Front side

7 Back side
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Huang Wen-Ying

( FRAERYCIR )

Memory of Photo-taking
2018
BISIRTEF THRM - 48~ 8% - RX4E > 170X 104 A5 ©
Computer jacquard hand weaving, cotton, viscose, reflective thread,
170X 104 cm.

BN REEE
Reflection with
Hard Light
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“Home” is where one’ s every childhood
experience first appeared, while the

“home” as an inner longing is where one
desires to return from a wandering life.
Foreigners are usually very sensitive to
any perceptible difference between the
foreign land and the homeland, while
artists are even more sensitive in terms of
transforming the perceptions into visual
works of arts to evoke a self-nostalgia for
the childhood and the dialogue with the

reminiscence of the homeland.

The exhibits in this section demonstrate
each artist’ s recollections of their child-
hood and homeland as pieced up with
fragments of longing and nostalgia from
the past. With important emotions such
as beauty, simplicity, bitterness or fear
that have accompanied the journey of life,
a prismatic and kaleidoscopic world
rotates to reflect one’ s childhood emo-
tions and to expand until it includes the
social childhood or the generational
childhood from the same era. Its ritualis-
tic splendor evokes the cultural reso-
nance heard by all to become the mir-
rored childhood that we are forever

attached to.
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Chen Chun-lL.u

(IWBEFRY|—REF )
Childhood Collected -- Lament for the Childhood

2010-2019
WL BRAR EAMTHE > 111.8X 140 A ©
Giclée prints, acid-free paper, 111.8 X140 cm.
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Chen Chun-Lu

(W EFRY|—ERHR )
Childhood Collected -- Noah's Art

2010-2019
LB AR EMIE > 111.8X 140 A% ©
Giclée prints, acid-free paper, 111.8 X140 cm.
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Hwang Yue-Sheng

(EEEE (7))

Nothingness Existence (17)
2017
FREE (MAR) ~ EF5T > 7T1X100 29 2 A/P o
Intaglio, mezzotinto, 71X 100 cm, A/P.
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Huang Chih-Yang

COAR—18E )
A Field within the Heart

2011
A~ fEEE 0 180X 192 A% ©
Paper, leftover ink, 180X 192 cm.

A&k &

Chou Yung-Chung

(748 -40 )
Mirrored Image - 40
2018
Epson i f#f& > 89.5X 135 A% ©
Epson digital prints, 89.5X 135 cm.




AT

uorafon [\\ L 241 wo.dj syIo ‘\ Po199]9¢ puo. \.-)“ N Yoreqg

Flourish
and Wither
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Emoting with metaphoric images is an
important rhetoric approach in classical
literature. It is known in the masterpieces
that the flourishing plant often symboliz-
es the stage of vitality and beauty in life
and is connotative of prosperity and aus-
piciousness, while the withering one is
suggestive of dying or even decease.

Plants are a recurring motif in arts, as

seen not only in the scientific illustrations
of the world-wide botanic exploration
starting in the Age of Discovery since the
Fifteenth Century but also in the method
of Chinese painting figurative and free-
hand flower-and-bird painting since the

Chinese Five Dynasties.

Humans are fascinated with the ephemer-
al scenery of Nature, especially the life
cycle of nature’ s creatures which in its
own strength expresses the fleeting
moment of flourishing and withering as a
reflection on the vicissitudes of life or
even the inner state of mind. When
Nature becomes the natural embodiment
of artists’ obsession, a co-existing/mutu-
al-dependent harmony among multiple
creatures is gradually developing new
meanings for itself. The exhibits in this
section mainly feature the theme of natu-
ral creatures with an attempt to offer a
pluralistic comparison between the flour-
ishing-versus-withering extreme and to
discuss how the natural creatures evoke

certain feelings in the artists’ minds.
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Weng Zi-Xiong,
Ink, paper, red seal, 180X48 cm X6 pcs.

(ZEFER (1
Bring in the Wine by Li Bai (calligraphy and cursive script)
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2018
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Sugiura Yasuyoshi
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Stoneware, handbuilt, 45X90X90 cm.
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Back & Beyond Selected Works from the TAM Collection
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Hsu Yu-Jen

(KEERYIZE+N)
Rough-brush Ink Painting Series No.49

2017
FE M T5X104 250 e
Watercolor & ink, paper, 75X 104 cm.

P 322 3%

Chen Chien-Fa

& =)
Paradise

2005
BEBH 94X9I5 RS o

Ink, sheng xuan paper (raw rice paper), 94 X95 cm.
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Hung Shou-Fu

(1Bf=)
Lovers
1966
B4 0 61X51 A% ©
Gekko paper, 61X51 cm.

AEH

Hung Shou-Fu

(fafe (2))
Lotus I/
1963
B YAEA > 39X51.5 A% ©
Gekko photo paper, 39X51.5 cm.
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Will and

Concentration
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No individual should be left behind. We
are all under the influence of the merci-
less destruction caused by environmental
changes, even its aftermath if we are
lucky to avoid the direct impact. What it
has brought to our life may force us to pay
more attention to the changes of the out-
side world in our life. The strength of an
individual can be weak in the face of the
crisis, but the collective will of a shared
identity can make a strong stand to stop

the almost unstoppable tide.

The exhibits in this section touch upon
our brief encounter in the limited span of
time. The artists reposition the past expe-
riences of the origin of life to the ques-
tions targeting the current situations as
well as the prophesized future. The gath-
ered will is internalized in one’ s mind,
and it invites audience to be absorbed in
the sound of the self, to feel the cycle of
flourishing and withering that character-
ize life until a peaceful mind is gradually
restored to welcome clarity brought by

tomorrow’ s dawn.
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Yang Shun-Fa

( &1 Taiwan TO GO— MZFEEEENAL )

Taiwan TO GO -- A Tribute to Lee Jiun-Shyan
2019
EELAREEAMTIE > 170X 500 A% ©
Giclée prints, acid-free paper, 170 X500 cm.
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Wu Ji-Tao

(CRERYVERER - BifE )
Elegy for the Apocalypse - Collapse
2011
F| M T8X141 B3 X2 o
Ink, paper, 78 X141 cm X2 pcs.
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Chen Tien-Mao

(AERYES - fimA )
Internalized landscape - Navigation Course
2011
B B 112X162 A% ©
Oil paint, canvas, 112X 162 cm.

EMRE

Lu Ming-Te

(ELEUTRRYIZZ
Evolution & Revelation Series 2
1992
WA > 182X182 A%

Mixed media, 182 X182 cm.
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l.ee Chu-Hsin

(1EEE )
Listening
2014
B~ ER 0 100X220 A%
Oil paint, canvas, 100 X220 cm.

ZE™
Tsai Hong-Lin

(BREMIIRETZ=)
Mysthical Fragment of a Sea No.3
1999
FEHRER %I ES SRIMENMI AR S » 38X 150 A% » 1/10 °
Gillotage single-inked mimeograph intag-lio,
38150 cm, (1/10).
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SERBMEK / ARTISTS

24#7E Wu Ji-Tao

#23mEE 5 Sugiura Yasuyoshi
Z= /2T Lee Chu-Hsin
JE7K & Chou Yung-Chung
BB[EIZ Chiu Kuo-Chun
JHBERS Hung Shou-Fu

(RUEEREESRF)

BE%E R XHE
CONTENT CURATION
Chan Wen-Fu

BRENT RE
EXHIBITION EXECUTIVE
Chen Han-Yang
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ADVISOR TAINAN

B8 Huang Wen-Ying
A4 Hwang Yue-Sheng
B85 Huang Chih-Yang
#5182 Yang Shun-Fa
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CURATION SUPERVISOR
Yu Ching-Shiun
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EXECUTIVE SUPERVISOR
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