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Introduction

When unintruded, landscape is in its purest state; however, once it is artificially
represented, even if proclaimed as an objective imitation of nature, personal choices,
internal projections, visual differences are inevitable. Originally intended as a form of
documentary illustration, landscape has since taken on some essence of humanity.
The ensuing conceptual, formal, stylistic, and object-oriented evolution of landscape
images shows that landscape extends beyond as a representation of nature; evolving
from humanized nature, humanistic nature to artistic expressions, the concept of
landscape is now applied in the expression and construction of contemporary
regional features and the reflection and examination of everyday social settings.
Simply put, through landscape and all that it pertains, personal dispositions are
responded to, which could encompass tangible sceneries, spiritual entrustments,
thoughts on the self-other relationship, cultural development, social compassion,
and also observations; moreover, it could also serve as a way to relieve inner
pressure and to revert back to normalcy.This system that shows how people see and
think and transforms what’ s perceived and experienced is correlated to the tradition
of chih-kuai (&%, a form of fiction on out-of-the-ordinary people and events) and its
innovation. They both depart from a core that is based on humanity and proceed to
take on realistic changes and metamorphoses. They blend together a wide array of
elements encompassing history, culture, society, philosophy, art, faith, and value,

and provide a sensible and reliable description of the current world and spiritual life.

Sealed Landscapes, Recordls of Anomalies is inspired by how contemporary fantasy
literature continues to develop the tradition of chih-kuai, with various expressions

and philosophies of landscape art resulting from modern social and cultural develo-



-pments presented. People in ancient times emotively wrote down various peculiar
scenarios to express their fantastical thoughts, depicting everyday experiences or
struggles into writings of peculiarity and eccentricity. People in later generations
continue to decode, interpret the writings and even refer to them for reconstructing
the past and the present and also for philosophical ethos. Similarly, visual artists
also capture landscapes by depicting them in certain fixed formats, sealing in the
frames the details that have touched them. Portrayed with a sense of structure, the
strangeness of the scenario, the implication of the condition, the symbolism of the
setting, and the yearning of the soul are expressed. The landscapes referred to here
are not just simple landscape paintings; landscape-oriented elements or symbols
applied to convey relationships between human and nature, the environment are

encompassed.

On view in this exhibition are 60 artworks selected from the collection of the Tainan
Art Museum, with the artworks presented in two stages. The exhibition sees the
artists’ practices as contemporary records of anomalies, which act as mediums for
exploring the world, excavating social culture, proposing signs of irregularities, and
examining the self-other relationship. The exhibition is divided into the following
three sub-categories: “Mortal World”, “Mystic Realm”, and “Nature”, showing how
these selected landscape artworks from the collection have evolved from a state of
being aware to exposing the dark sides of politics, society, and also in everyday
ordinary life, and then by immersing in the scenes and allowing them to manifest,
they also point out places that still await to be experienced and contemplated.
Some of the artworks have gone deep into places of folklore, showing historical
images of people’ s interactions with deities and their spiritual behaviors of praying
for divine protection. Emotions are also transferred into the landscapes depicted,
with a secure sense of spiritual belonging sought after by returning to the embrace
of nature. These artworks suggest that through self-awareness and involvement
with our surrounding environment, people are constantly questioning our own
existence and our relationship with the world, with suitable responses or interfer-
ences conducted to open up dimensions or contours that we envision inside. Addi-
tionally, the themes presented by the selected artworks are diverse and different;
they enhance the meaning embodied by images of landscape and push the bound-

ary of landscape representation.
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Mortal World:

Elusive Manifestations of Contemporary Oddities and Anomalies

Records of anomalies are narrations of extreme oddities featuring apparitions and
ghouls, which explore events of life and death, folklore and customs, mythical
legends, and religious traditions. Drawing on a wide variety of sources, these stories
of mystical beings and underworld spirits also show a tendency to redirect abnormal
situations into a narrative framework that is considered normal and regular. If a
reader shares the same cultural background and social experience as the author, he
or she could then identify the unrest or abnormalities lurking under the symbolic
facade constructed. In other words, this type of creative approach transcribes and
rewrites the oddities, irregularities, disorder, and chaos happening in the world, and
itsintent is to alleviate feelings of unrest. Political and social metaphors are foreshad-
owed in each chapter told through this form of landscape-based narrative approach,

with people’ s psychological need for regularity and order reflected.

Departing from social observations and individual sentiments, conveyed by this type
of landscape-based records of anomalies are universal experiences, the authors’ own
knowledge, encounters, desires and fears, with links between us and the world, and
connections with others and also with the self also conveyed.Furthermore, different
phenomena unfolding due to shifting and changing times are also validated. The
contemporary artworks presented in this section of the exhibition differ from
traditional landscape paintings; they show a sense of mutation in form, style, or genre.
This form of representation subtly suggests oddities or signs found in ordinary scenes

and guides us to explore the various causes and reasons hidden within them.
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Mystic Realm:

Folk Scenes and Their Cultural Implications

Different records of peculiar customs in everyday situations are commonly found in
classic chih-kuai writings from the past, including recounts of anomalies or encoun-
ters with mystic beings. Shrines and temples are often erected by people with the
intention to seek protection from misfortunes, illnesses, evil omens, or to acquire
guidance on supernatural dreams, shrine building, or any other irregular or bizarre
occurrences; they also reflect the changing culture and history, shifting social setting
and mindset behind the formation of folk beliefs. Resulting from convergence, inher-
itance, and transformation, common folk beliefs in Taiwan have, since ancient times,
evolved into a symbiosis between Confucianism, Buddhism, and Taoism, with recip-
rocal relations formed between people and deities and an “allied realm” established
at religious sites and activities ( “allied realm” , or “kau-pué realm” , refers to a desig-
nated place where local residents gather to worship a certain deity; the Taiwanese
term “kau-pué” means “mutual companionship” ). Due to geo-political reasons and
its foundation as a migrant society, Taiwanese culture has taken on multifaceted
features as time goes by. It is not possible to simply look back on its ancient epochs
when tracing its past, but it is more critical to search for cultural roots and sources
that are closely connected to everyday life. A path is opened up through gazing
deeply into folk customs. Artists and photographers have long been capturing local
temple festivities and activities, and recently, folk customs and beliefs have also
become creative elements and ways to express the land and humanity in contempo-

rary art.

The objective of this section in the exhibition is for culture and history to be extended
via connections formed between older creations and contemporary artworks.
Through the extension, the artists’ insights and creative gestures in regards to land
and culture are examined. The focus of these selected artworks is on landscape art of
common spaces, exploring how the artists, driven by homeland realism, indigenous
movements, and grassroots ethos, have used depictions of external landscapes to

highlight unique regional cultures and to express Taiwan’ s cultural essence.
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Nature:

Recreating the Primal, Harmonious, Ideal Realm

The motive and the background of records of anomalies originated from thoughts on
social ethics, diverse religious philosophies, and supernatural practices. Examining its
ideology and modes of emotion, impacts from primal myths and animism are
observed, which traces back to a rheological worldview with interactions between the
divine and the mortal. Fictitious fantasies that reflect the similarities between self and
others respond to the pursuit of self-essence, transcendentalism, and other issues on

seeking a sense of belonging in life.

Tangible regulations and knowledge systems established in society allow civilization
to step out of chaos; however, faced with different judgments, assignments,
restrictions, and demands imposed on oneself, external space-times’ peculiarities,
inconsistencies, impermanence, and difficulty to grasp are realized by individuals
dwelling within such society. Consequently, their intangible spirits are bound to yearn
for a return to a chaotic, undeveloped, trouble-free world, where life is natural, free of
bondage, and full of potential. Through mythological metaphors with metamorphos-
ing forms and with the spirit continuing to exist despite the disappearance of the
body, people are able to reflect on the suggested issues pertaining to life and death
and contemplate on notions of ideology and eternity, which could lead to the realiza-
tion of a unique inner self. Presented in this section of the exhibition are landscapes
created based on such mindset. By connecting with nature and striving to transcend
through nature, the act is compensatory and seeks to sooth the collective spirit.
Through the transformational process where consciousness is projected onto images
and emotions are attached to form, spirits and essences are finally able to surpass
limitations, allowing the force of life to cycle on, with a secured sense of order and

normalcy established in the world in which human beings dwell.
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