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Sunten Treasures:
Gathering and Sharing

Dr. Hsu Hong-yen (Ph.D. in pharmacy) upheld his belief
that “medicine heals the body, culture nurtures the soul”
throughout his life. He devoted a lifetime to supporting artists’
creative practice, collecting and preserving a large quantity of
artwork on his own initiative. To carry on Dr. Hsu's perpetual
goal of caring for Taiwanese culture, his sons and daughters
established the Sun Ten Museum in Irvine, California in 1991 to
compile, display, and promote Dr. Hsu's collections. They also
sponsored the organization of the “Art Nouveau in Taiwan”
exhibition, hoping that friends from abroad would better
understand Taiwan through the sharing of homegrown artists’
works, and hoping equally that the exhibition would provide
overseas Taiwanese a precious channel to mitigate nostalgia.
In 1999, the exhibition ‘Sun Ten Collection: A Homecoming
Celebration’ was held for the first time at the Taipei Fine Arts
Museum. In 2021, with the facilitation of the Ministry of Culture,
the Sun Ten Museum and the National Taiwan Museum of Fine
Arts, the Hsu family donated more than 600 pieces of Dr. Hsu's
lifetime collection to Taiwan, complying with Dr. Hsu Hong-
yen'’s final wish. In the same year, the “Taiwanese Art Treasures
Preserved Overseas: The Homecoming Exhibition of the Sun
Ten Collection” was held to honor his selfless generosity and
give back to the people of Taiwan.

Constructing Taiwan’s art history is one of the Tainan Art
Museum’s key missions. For this exhibition, more than 100
pieces were selected from the Sun Ten Collection and
arranged thematically under the core of inclusive Taiwanese
cultural heritage. Through the proper arrangement of the
treasures Dr. Hsu Hong-yen left behind, the exhibition aims
to guide the audience in finding a beautiful path to acquaint
themselves with fine arts development in Taiwan.

The exhibition’s audiences will enjoy the paintings of delicate
landscapes and sketches of animals and plants from across
Taiwan, the still life works of flowers in vases and fruits, and the
group portraits and depictions of figures. These works of art do
not merely reflect Dr. Hsu's recollection of life in Taiwan; they
draw out a dialogue of the century and the heart of inheritance
from multiple and objective perspectives, incorporating
rich artistic expressions from different ages. The exhibition
demonstrates the tastefulness of Dr. Hsu Hong-yen’s collection
and reveals the Hsu family’s enthusiasm in preserving art
treasures for subsequent generations, suggesting the family’s
noble aspiration to collect and share art. The Tainan Art
Museum aims to grasp the passage of time in a complex and
rapidly changing environment, just as the Museum works hard
to find old art classics’ new value.
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The Beauity

of Livestock

This section exhibits paintings of livestock such as poultry and
cattle that are commonly seen in the countryside. Cattle have
remained an image of many people's hometown memories
since the age of agriculture. The semi-figurative buffaloes in Yen
Shui-Long and Shaih Li-fa's oil paintings are either standing or in
migration, postures depicting the simple and spiritual sides of
the animal. The artists’ unique topic selection and composition
angles conjure up the specific local atmosphere and the vivid
and natural appearance of animals in the fields. These scenes are
closely related to the growth memory of the people, reflecting
the story and beauty of the land.



The Beauty
of Still Life
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“Still life” describes a work of art depicting inanimate objects
from daily life, such as fruit, fish, skeletons, wine, bowls and
plates, books and tablecloths. By moving the objects at will and
harmonizing the color, light and shadow, an artist can present
three-dimensional and depth-of-field effects between plane and
facade objects. Sometimes the artist associates the shape of an
object with a similar human body structure, and then transforms
that object into a narrative picture containing moral messages,
drawing out a particular national character developed under a
specific cultural background.
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Kuo Po-chuan
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Fruits

1949

Qil paint, rice paper

25.8 X 33.5cm

Collection of the Ministry of Culture



The Beauty

of Flowers
in Vase
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Vases and flowers are perennially popular subjects in calligraphy
and painting among the literati. Paintings displayed in this
section, which include Kuo Po-chuan’s Cosmos, Kuo Hsueh-hu's
Wealth and Noble Ridge, Li Shih-chiao's The Lilies, Chen Yung-
sen Peony, Cheng, Shan-hsi's Vase and Fruits and Yeh Tzu-chi’s
Flower, constitute fine works spanning the old, middle and young
generations since the Japanese colonial era. These artists deploy
a variety of media and compositional expressions. These works
depict the various shapes of flowers and green leaves placed in
simple, elegant, and neat vases or arranged in clear and delicate
glass containers, always signifying freshness and peace.
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Wealth and
Noble Ridge
1965

Gouache paint, paper

48.5 X 56.3 cm
Collection of the Ministry of Culture
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Portraits

and Figures

The Sun Ten Museum holds an extensive collection of portrait
paintings. This section gathers works of individual figures and
group portraits from the 1930s to the 1980s. The painting styles
and subjects sustained the popular techniques used during the
Japanese colonial period, which focused on composition and
light, and which typically depicted flowers, still life, portraits, and
nude women. In addition, the influence of the post-war social
transition and cultural movements directed the style of the artists’
paintings towards realism: for example, realistic depictions of
marketplaces and traditional industries such as farming.

This section is organized into four groups: "Group Portraits of
Miners”, “Street Life”, "Portraits of Women" and "Nude Figures”,
each showing images of different groups of people. Upon
stepping into the room, visitors will be greeted by the group
portrait of miners, drawn with rough brushstrokes by Hong Rui-
lin. The miners’ figures in the painting will return the audience
to the time when mining was a booming industry in Taiwan. The
artists’ vivid brushstrokes and arrangements of light and shadow
bring out the charm of characters in the women'’s portraits, the
nude figures and the scenes of street life, just as the artists’
techniques lead the audience to recall the resilience of life and
the living conditions of society in early Taiwan.
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To praise Miner

1960

Qil paint, canvas

65.2 X 91 cm

Collection of the Ministry of Culture
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Lady with Orchids

1937

Gouache on paper

115 X 84.2 cm

Collection of the Ministry of Culture

15



El) S S
Liu Chi-shiang
(RIIRZZER)

1979

¥~ B

60.5 X 49.5 n97>
A BRI

16

Lady in Red Dress

1979

Qil paint, canvas

60.5 X 49.5cm

Collection of the Ministry of Culture
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Lee Mei-shu
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Dr. & Mrs.
Hong-yen Hsu

1980

Qil on canvas

129.5 X 104 cm

Collection of the Ministry of Culture
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Taiwan in

Paintings

From the early 1950s, Dr. Hsu Hong-yen started acquiring
pieces by Liao Chi-chun, Chen Yung-sen and Lan Yin-din. The
context of Dr. Hsu's collection shows that he was raising concern
for his own culture and promoting the recognition of cultural
identity through supporting Taiwanese art. In the 1970s, under
the influence of Shaih Li-fa's book “Taiwanese Art Movement
under Japanese Ruling”, Dr. Hsu Hong-yen began systematically
collecting the works of Taiwanese artists based on historical
context, with his focus on realistic paintings.

The works displayed in this section are realistic landscape
paintings of Taiwan, taking the audience on a voyage that revisits
Taiwan's scenery from the 1970s and 1980s. The landscape
paintings of Taiwan are mostly mountains, rivers, seas, temples
and villages, arranged to follow the seaside boat views of Taiwan'’s
west coast across to the mountainous landscapes in eastern
Taiwan, alongside scenes of real life from the south to the north.
On top of offering realistic depictions of the natural scenery, these
landscape paintings hint at the local customs in a time of social
transition. Through witnessing the artists’ self-observation of the
local geography, the audience can appreciate their thoughts
produced from the paintbrush and observe the connection
between humans and nature showcased in the paintings.
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A Scene
in TaTai Cheng

1930

Watercolor paint, paper

32.7 X 419 cm

Collection of the Ministry of Culture
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In the Front
of a Temple

1953

Gouache paint, silk

44.3 X 52.5¢cm

Collection of the Ministry of Culture
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Little Town

1932

Oil on canvas

31.5 X 41 cm

Collection of the Ministry of Culture
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A Scene in the Park

Age unknown
Qil on canvas
38 X 455cm
Collection of the Ministry of Culture
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