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Pu TSONG | Resonating Note

Aluminum, spray paint, emulsion

Courtesy of Eslite Gallery

In the past, Pu T'song used to paint on canvas made of one-centimeter grids. Instead of a paintbrush,
he used stamps to repetitively create blocks of vivid colors on the canvas. He insists on creating
continuity and repetition 1n his artmaking to convey the infinity of time, space, and one's sense of
life. During the artist's upbringing, different music genres became popular, from classical, rock to
pop music. The chorus parts of the songs always had simple melodies that were catchy to sing and
left a deep impression on people. High and low music scales intertwined. Melodies and rhythms
changed smoothly. People would move their bodies with the music and sing along. The body, the
mind, and the music all blended together. The regularity and rhythm of the notes led the listeners
in exploring the fantasy world deep in their minds, thus generating delighttul feelings.

Resonating Note presents many visual expressions that were transformed from auditory perception.
From the bottom, the black line extends upwards swiftly, takes two turns, reaches the end at nearly
one-story high, and then drops to the ground at a bend angle. The color instantly turns from black
to red and moves gradually upward. When 1t touches the pink rectangular block, it stretches to a
higher point again. After three turns, it drops to the ground again, connecting with the black line to
form vertical signs that are rhythmic and circular. The signs flow between the wall and the floating
rectangular surface. Say that overlapping chords and changing pitches are ways for a performer to
express emotions, Pu T'song coveys his emotions and thoughts about the music by using strong
contrasting colors, dynamically turning lines, the luster texture of the material itself, and the layered
stacking of spaces. When viewers move around to view this work and observe its material, open
structure, and architectural spatial arrangement, it is not difficult to see that the artist deliberately
interlaced the black and red linear structures, and reserved the height difference between the two.
This design resembles how a musician interprets specific scales and timbres by naturally pulling the
chords. The pink tones of the rectangular objects match with the walls. The visual design looks like
the amplitude of the sound waves from inside to outside, forming synesthesia that allows viewers to
experience the artist's spontaneous feelings about the music.



