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34 BitCurator EnVlronment https://bitcurator.github.io/documentation/. Accessed on Oct. 23, 2024.
P ECREEN  F/ VO EREMALAERR 1 BYERE - SEBRAIA S LIRENEFIRE - SEE = Rk
TEEW%E FEIGTHYERI - A7 iso 18 CElRBMEAE ) » WA R TIFBERRIR
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36 Homebrew, https://brew.sh/. Accessed on Oct. 23, 2024.
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37 Network Working Group, The Baglt File Packaging Format (V0.97), 2012,
https://www.digitalpreservation.gov/documents/bagitspec.pdf. Accessed on Oct. 20, 2024.

38 LibraryOfCongress/bagit-python, https://github.com/LibraryOfCongress/bagit-python. Accessed on
Oct. 20, 2024.

39 Medialnfo, https://mediaarea.net/en/Medialnfo. Accessed on Oct. 20, 2024.
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40 About FFmpeg, https://www.ffmpeg.org/about.html. Accessed on Oct. 20, 2024.
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42 QCTools, https://mediaarea.net/QCTools. Accessed on Oct. 22, 2024.
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43 AV Artifact Atlas, https://www.avartifactatlas.com/. Accessed on Oct. 23, 2024.
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1~ B E SR Y
B PSR AR A] 275 5B G B[ F#E (Library of Congress ) HYEIZE
(ir & ERARER S A PR {75 125 (NDIIPP ) 4H 45 B 2 B fir & #HI B ( National Digital

Stewardship Alliance * f&5f NDSA ) » 1A 2019 F2A L R Fa A (Levels of

Digital Preservation ) ([&] 12 #i{i7 &S

Functional Area
Level 1 (Know your content)

Level

Level 2 (Protect your content)

4% 2.0 BiZ)

Level 3 (Monitor your content)

Level 4 (Sustain your content)

Have two complete copies in separate

Have three complete copies with at

Have at least one copy in a

Have at least three copies in

locations least one copy in a separate geographic location with a different | geographic locations, each with a
geographic location disaster threat than the other copies | different disaster threat
Document all storage media where
content is stored Document storage and storage Have at least one copy on a Maximize storage diversification to
Storage media indicating the resources and | different storage media type avoid single points of failure
Put content into stable storage dependencies they require to
function Track the obsolescence of storage Have a plan and execute actions to
and media address obsolescence of storage
hardware, software, and media
Verify integrity information if it has been | Verify integrity information when Verify integrity information of Verify integrity information in
provided with the content moving or copying content content at fixed intervals response to specific events or
activities
Generate integrity information if not Use write-blockers when working Document integrity information
provided with the content with original media verification processes and Replace or repair corrupted content
Integrity outcomes as necessary
Virus check all content; isolate content Back up integrity information and
for quarantine as store copy in a separate location Perform audit of integrity
from the content information on demand
Determine the human and software Document the human and software | Maintain logs and identify the Perform periodic review of
Control agents that should be authorized to agents authorized to read, write, human and software agents that actions/access logs
read, write, move, and delete content move, and delete content and apply | performed actions on content
these
Create inventory of content, also Store enough metadata to know Determine what metadata Record preservation actions
documenting current storage locations what the content is (this might standards to apply associated with content and when
include some combination of those actions occur
Backup inventory and store at least one | administrative, technical, Find and fill gaps in your metadata
Metadata copy separately from content descriptive, preservation, and to meet those standards Implement metadata standards
structural) chosen
Document file formats and other Verify file formats and other Monitor for obsolescence, and Perform migrations, normalizations,
ial content ch istics content characteristics changes in technologies on which emulation, and similar activities that
including how and when these were content is dependent ensure content can be accessed
Content identified Build relationships with content
creators to encourage sustainable
file choices

12 S ReE R 2.0 A

&5 2KJE ¢ https://ndsa.org/publications/levels-of-digital-preservation/.
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Artist Questi ire for Video Ar ks (uy

~

Prepared by:

d February 2018)

G 1Inf "

Name of Artist:

Mailing Address:

Email:

Phone number:

Nationality:

Date of birth:

Title of work entering The Met's collection:

Date of work:

Medium:

Ifthe artwork consists of multiple parts or
components, must the parts always be
displayed together as a whole, or may they be
exhibited separately?

Duration:

Number of editions of the artwork finclud
artist proofs):

Edition number to be acquired by The Met:

Provenance of edition to be acquired by The
Met:

Editions in other collections (please list
owners):

Content

Please provide a brief description of the
content of the video(s).

Is there any content that was sourced from
found or pre-existing audio/visual materials
or footage?

The Metropolitan
Museum of Art
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Have you received permission from
individuals fi dinthe rk for use of
their image, volce, or name? Do you have any

written releases from these individuals?

Please discuss the work's title, ifappropriate.

Please provide any additional information
that you consider relevant to the
understanding of this work.

1s this work a representative example of your
work in this medium and during this period?
Please explain.

Artwork Components for Acquisition

The Met will receive the following Master Format (please
list the codec, container, resolution, and framerate for
each video channel):

The Met will receive the following Exhibition Format

(please list the codec, i lution, and fr.

for each video channel):

Arethere any sculptural components or artist-modified
objects that will be included as part of this acquisition?

Willany display equipment be included as part of this
acquisition?

Artwork Production

How was the raw f¢ ¢ d? Includ and

g

microphone models, if knu-;m.

Ifthe work includes audio, was it captured at the same
time as the visual footage, or was it added Later?

What is the codec, resolution, and framerate of the raw
footage?

Ifmusic is used, what is the source? Who is the composer?
Have you obtained the rights to the music, if necessary?

Please describe the application(s) and version(s) of
software used to edit the native master.

‘What are the native settings of the editing timeline?
Please include codec, resolution, and frame rate.

Waere there any post-production steps, such as color
correction or subtitles? What programs were utilized?

Technical Description of Final Video

How many channels comprise the work?
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Ifthe work rises more than one ch ], are the

P

channels synchronized?
What is the resolution of the work? Please indicate
f for each ch lofvideo. E SRR

NTSC, PAL, 1920x1080, 2K, etc.

‘What is the framerate of the work? Please indicate the
framerate for each channel of video.

Is the work in color, or in black & white?

1s the material looped?
Ifyes, isthe loop intended to be seamless?
1fno, what is the duration of black on the loop?

Does the video contain audio? If so, is it mono, stereo, 5.1

surround sound, etc?

Does the artwork contain any spoken word, subtitles, or
other text® What language?

Arethere any distortions or artifacts in the image or sound
thatarel Y hes, graini color
modification, ete.)

Props and Sculptural Components

Arethere any props or sculptural components which
should be displayed as part of the installation? Please
describe.

Areany of the props or sculptural elements unique, artist-
modified, or have a particular conceptual significance? If
yes, please explain.

Areany of the props or sculptural elements variable
and/or i ded to be fabricated with each iteration?

Installation and Exhibition

How may the video(s) be displayed? You may select more than one option.
Asaprojection Displayed on a flat-screen monitor Displayed on a television monitor

Ifaudio is present, how should it be presented? You may select more than one option.
Through a directional audio device
Through speakers Through headphones such asa sound shower

Please provide a brief description for what the visitor will
view or experience when they enter the exhibition space.

Provide installation diagrams for the proper exhibition of your artwork. If applicable, include any technical drawings,
wiring diagrams, or technical instructions for how to install the work.
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Please describe where equipment such as speakers, media
playback devices, and projectors and/or monitors should
be placed.

Arethere any past iterations that the artist considers to
have been particularly well executed? Which ones)?
‘What did the artist like about it?

Ifthis work is shown in a country that primarily speaksa
L other than thel inthe video, should
subtitles be added?

Exhibition Environment

Please provide a brief descriptive summary of the
exhibition preferences for this work's installation. Please
describe any qualities of the exhibition envi that
are essential to the display of this work.

Preferred dimensions Minimum:

(please indicate length x width x

height in inches or centimeters)
Image size:

Maximum:

Room size:

Installation size:

Arethere any preferences for the placement of the
entrance to the exhibition space relative to the image?

Should the audi approach the installation from a
specific direction or ina specific order? Should the
audience interact with the artwork inany way? Ifso,

please explain.

Arethere any preferences for the wall or ceiling color?

Ifitis a projection, are there any pref for the
projection surface? Please name paint brand and color, if
applicable.
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Arethere any preferences for the flooring such as
carpeting®

Should seating be provided? Ifso, what type of seating leg.
benches, bean bags, pillows, etc)?

Can the artwork be displayed in the same exhibition space |

asother artworks?

Is itacceptable for any of the equipment to be visible to the
public, or should it all be hidden?

Arelight locks such as a curtain or corridor preferred?

Are sound locks or sound dampening panels preferred?

Display Equipment

Please list all equipment needed to display this work,
including make/model or other specifications:

Is any of the above equipment unique or artist-moedified?

What important features or qualities have led to the
choice of equipment?

‘What is the role of this equiy inthe installation? Isit
purely functional or does it have a conceptual or aesthetic
significance?

In case of equipment obsolescence, The Met may find it
necessary to replace vintage equipment with newer
components. Is this acceptable to the artist?

Arethere special power requirements associated with this
work? Are any of the electrical components configured for
European (220 volt) output? If yes, please describe.

Any additional comments about the work not addressed
elsewhere?
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