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Harnessing Momentum, Crafting Tainan’s Signature

Artistic Flavor
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This book pays tribute to our city’s rich cultural
heritage and records Tainan Art Museum’s steady
progress through a pivotal year of institutional
transition. In 2025, the transfer of Building 2 to the
Ministry of Culture tightened our physical resources,
prompting our board and team to swiftly streamline
operations and realign our strategy. Physical scale
is not the sole metric of cultural impact; true
sustainability comes from deepening professional
expertise and broadening community engagement
within our resources.

Despite these constraints, 2025 was a year of
remarkable vitality. The Museum welcomed over
450,000 visitors—nearly 70% of whom were younger
audiences and visitors from outside Tainan—and
delivered 159 educational and outreach programs.
We also strengthened our financial sustainability,
securing nearly NT$3.7 million in donations,
generating over NT$6.3 million through retail
and venue rental, and setting new conservation
benchmarks through our Art Science Research Center.

We extend our sincere gratitude to the Ministry of
Culture, the Tainan City Government, our Sponsors,
volunteers, and supporters. Much like Tainan’s iconic
kiam-sng-tinn, true richness emerges from complex
layers and challenges. Moving forward, we will
continue cultivating the museum—deeply rooted in
our local soil while engaging the world.

BER XK
Chairperson YIU Wen-Mei
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Traversing Streets and History, Illuminating the Soul of

the Future
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Rooted in local terroir and the community, the Tainan
Art Museum serves as a vital cultural meridian for
the city. Amid the spatial reorganization of 2025, the
museum placed its historic Building 1 at the core,
cafting a fresh cultural experience that marries
historical depth with contemporary acuity.

Throughout the year, we illuminated the narrative
of Taiwanese art through diverse perspectives,
presenting 21 exhibitions. These ranged from Thermal
Echoes : A Dialogue in Sculpture of Pu Tian-Sheng
& Pu Hao-Ming, to Briny Wind Carrying Sand: Artist
from the Saline Land, to the centennial exhibition
The Formosa Era, co-organized with the Ministry of
Culture. We questioned human-machine co-creation
in The Era of Prompts-A Challenge Letter from Al to
Humanity, and introduced contemporary Japanese
craft in Skin and Viscera: Self, World, and Time. In
terms of collection, generous donations added 432
precious works to the museum, preserving heritage
for Tainan.

To close the year, our projection mapping spectacle
Phoenix Eyes illuminated the Building 2 plaza, fusing
temple iconography with pop music. The Sound Print
of Soul united musicians from Kyoto and Taiwan in
traditional temple settings. We also redesigned our
core publications—TAMx, TAM+, and The Journal of
Tainan Aesthetics—and hosted international forums
on "Future Museums x City," building momentum for
the inaugural 2026 Tainan International Art Biennale.

Art is like a bespoke blend of flavors drawn from the
local terroir. We extend our sincere gratitude to all
participating artists, curatorial teams, volunteers
and visitors. Tainan Art Museum will continue
moving forward hand in hand with this ancient, ever-
innovative city.

ERESE
Director GONG Jow-Jiun
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Centered on the memory of Tainan’s landscapes,
“Urban Streetscape” traces a visual path from the
inland mountain line and the historic streets of
Fucheng to the coast of Anping, connecting urban
images shaped by the interweaving of natural
environments, historical architecture, and everyday
life. Scenes such as the Moon World, Wushantou,
the lotus fields of Baihe, and the Yanshui Beehive
Fireworks allow the image of Tainan to extend
beyond the streets and alleys of the ancient capital,
reaching into a broader hinterland composed of
badland terrain, reservoir landscapes, rural flower
fields, and folk beliefs. Meanwhile, sites such as
Xiaoximen, the Great South Gate, the Confucius
Temple, Chihkan Tower, the Official God of War
Temple, the Grand Mazu Temple, Puji Temple,
and the Tainan Canal bring together memories of
defense, education, faith, transportation, and daily
life, forming the historical context of Fucheng.
These works do not merely depict the outward
appearance of landmarks. Instead, through the
artists’ perspectives, they capture the emotional
positions the city has occupied across different
eras, transforming architecture, streets, and natural
landscapes into visual nodes that carry time, local
identity, and collective memory.

The works in this theme span watercolor, ink
painting, oil painting, photography, sculpture,
and printmaking, presenting the many layers of
Tainan’s urban appearance. Some works preserve
the warmth of sunlight, tree shadows, and
streetscapes through plein-air observation; others
use photography to crystallize fleeting moments in
which historic sites and passing crowds intersect.
Still others revisit the transformations of urban
development, local landscapes, and historical
memory through different media. From inland
landscapes to the core of Fucheng, and further
toward the canal, Anping, and the coast, Tainan
in these works is not a static historical specimen,
but a city that continues to be seen, remembered,
and reinterpreted. As viewers move through this
section, it is as though they are following a city
map woven from color, light and shadow, and place
names, sensing the breath of Tainan as it moves
through time.

R
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2013010001

BBk (BHR) > kEBE 1988 50.5x60.8cm > FE - {84

MA Pai-Shui, Moon World, 1988, 50.5 x 60.8 cm, Color ink on cotton paper

AttREIEHES - WE - BESHEHNERE HEL M - BHELASREFTBESEAER  AEAZERATAN
—h - BEAKEEHBEWAHR > MF—-RRR > TEABNASRUTNERSHE  SEAXNBAILE  2RAE
AFEMHEEE - WHNEERRGEHLZE > BRMERE  MESRAHIPLNEF -

This work portrays the Moon World at night, enveloped in deep darkness. A haloed moon emerges from behind the
ridgeline, casting a gradual shift of tones from light to dark that flows down to the base of the mountains. Mist and clouds
wind through the peaks, while the overall linework remains sharp and rigid, faithfully capturing the rugged, iconic terrain

of the Moon World.
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2022010128

2EM > (BWERAS) o kKFE 19610 27 x 385 cm » KF ~ 47 » BERIBE

TSAI Tsao-Ju, Scenery of Wusantou, 1961, 27 x 38.5 cm, Watercolor on paper, gift of TSAI Guo-Wei

EHEENUSUEARNEERTHRAMUBHMA ARG SEANS » ARSI SLEEIREANEREN - JUKE
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TSAI Tsao-Ju's Wusanto sketches mainly depict badland terrain, while also showing nearby villages and farmland. Using
the transparency of watercolor, he captures bright fields across layered distances. Combining his roles as temple folk
painter and artist, TSAI expressed a deep appreciation and identification with the cultural landscape of his hometown.

12
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BMAE, (EFEMAETE) > #mE > 2014 > 130.3 x162.2 cm » SHF; « B

WU KUO Wei-Mei, Lotus Flowers in Baihe, Tainan, 2014, 130.3 x 162.2 cm, Oil on canvas

BHAEBNZRABMNEME > DEEIER > GHANRTEE » RN HERRFZSHNERLR © 1995 FRAR
REAER > BARBRBANGELZAEFERAS - HAELUAE AT > EMEERAR « B - BYREZEMMGE -+
MEURESER » ARIERIIMEHE > MERBERARYGEFEREANRY > 2R\ES - BREFMHOERE -

Influenced by her father KUO Po-Chuan, KUO Wei-Mei developed a painting practice rooted in realism yet rich in emotion.
Her experiences in Spain and New Zealand shaped her luminous color palette. Through landscapes, portraits, still lifes,

and everyday objects, she conveys reflections on nature, life, and faith.
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CHEN Po-1, Firework Baptist XV III, 2012-2019, 100 x 75 cm, Laser output on gelatin silver color print paper
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The Yanshui Beehive Fireworks Festival is an important folk celebration in Tainan. Having photographed the event on site
for many years, the artist uses the distinctive ritual of “facing the firecrackers” and portrait imagery to inspire viewers to
reflect on the significance of firecracker culture in Taiwanese belief.

14
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Jane Ingram Allen, Countryside University, 2005, 91 x 138 cm, Handmade paper from plants found near Tainan National
Univ. of the Arts, string, leaves, grass, goose egg shells, and other materials collected on site, acrylic paint and gel

VESAHEEIRRRERFREEMR > 2004 E 2005 FHEHZE+ _FH > RESMEYREFIR > THHERRT
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Jane Ingram Allen created local maps in Taiwan using handmade paper from local plants. This work, made at Tainan
National University of the Arts, includes the school emblem and Guantian’s water caltrop, reflecting place, community, and

memory.
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2022010085

ETA > (EMEL) o BRE > 20062 422 x40.4 cm > KRENERE - 4K

PAN Yuan-Shih, Tainan Station, 2006, 42.2 x 40.4 cm, Color print on paper

BE 1936 FHERER - HRRERIEBERBE - UARZNSTENEMRE > AIETERNERABNNE - FR2
BEEECENSS  AEMBBENTEXY  EBHHNITF > BHCRNZEREFELECRNRENER - Bxh
HERTERAESR  tRREMRHETHRBHNSE -
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PAN Yu-Shih, born in Tainan in 1936, devoted himself to printmaking. Working mainly with woodblock prints, he focused
on familiar cities, everyday memories, and rural landscapes, expressing them through rich colors and geometric forms.
His works convey both Taiwanese local life and a deep affection for the land.

16
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2016010011

BRiF{R > (CCTV Birds NOS— & RINENL) » #EE » 20150 70.7 x 99.3 cm » E&EIH Canson paper

CHEN Yen-Yi, CCTV Birds No. 5 - Tainan Railway Station, 2015, 70.7 x 99.3 cm, Image print on Canson papers

RIFFNEGHERBRERARESEMIL - AORE - HEARHER  REMHERSSHNMEE SREERINR
S EHBERE  BEERHEGERIIN - S8 'HBRE BERIXEEN TRAI £ EfSHKER  ROEER
it REARENAG > XBHBRMDHME -

In dense, modern downtowns, looking up reveals flocks of surveillance cameras proudly staring down instead of wild birds.
This absurd scene, once stripped of color, leaves the prosperous city looking powerless. These 'surveillance birds' perch on
mass-produced, industrial "fine trees". As "the birds" seeks traces of nature, we are also watching "the birds"—intertwining

the observer and the observed in a subtle, paradoxical relationship.
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202501015

BEOE (HEREIED - MFEE > 1981526 x38.5cm » ¥« 4

TUNG Jih-Fu, Railway Memory 1, 1981, 26 x 38.5 cm, Pastel on paper

EARI9BSFEREFAGRE » “HRENETHER (SUHREMBAER) IF SFE—DHERESNH - BRERER
BNEZ2E > TEDRIEZF-—PN2LLETEME - AFEETSS 4 B DMAERESRABIREEN 248
ESFER - BEIEETFREN  tRARRS c ERENEEIERARM TE » SEERBERAEEL - iBBRE
RE HWEREY - BT  RERKXNEEHNELEHERS -

AN LLLL AN LLLL A LOLLL

TUNG Jih-Fu, born in Tainan’s Five Channels district in 1935, studied painting under KUO Po-Chuan after working at
Yanping Theater. His career spans movie billboard design, Taiwan landscape sketching, independent painting journeys
abroad, and the World Humanity period. TUNG Jih-Fu’s studio near the Minzu Road underpass offered a close view of
passing trains. Through on-site sketching, he captured the railway landscape of tracks, utility poles, and nearby houses.

18
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202401002

S > (BB > BE > 1971 38.8 x 46 cm » HFS

HSIEH Kuo-Yung, Back Alley Scene, 1971, 38.8 x 46 cm, Oil on canvas

(88) HEEH-—PRENBFHERE  RRUMBEEXRTAINRERR - (FAEE—PREMKRET - SERERD
ERERERPIENEE  hERENEHERKEERIMAZNER - EEEHRREBEFPNEHERR > RRRENM
FRBREENEZRE - BEBMRNEREGF  tREFPNSRALEZNEEINIRRHEK
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The painting depicts a street scene beside Tainan First Senior High School, demonstrating HSIEH Kuo-Yung's deep
affection for Taiwan's local landscapes. As an art teacher at the school, Hsieh lived and worked in the campus environment
for a long time, developing a unique and profound observation of the surrounding streetscapes. Through delicate
brushstrokes and color palettes, he vividly conveys the tranquility of the alley and the subtle nuances of everyday life.
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2022010141

BE > (FEEXY) > KBEE 1963253 x382cm » KE - 47 > ZEEIHE

TSAI Tsao-Ju, The Zhongdao Chongwen Archway, 1963, 25.3 x 38.2 cm, Ink on paper, gift of TSAI Guo-Wei

822 ARBBH HENER > AIFRETHERERE BRAEKE - FXMEREEE TEEEX A% > ZABER
1815 F » BAREMMATHARLEIFHE « EESEBRBENEMIL - BB RMUNEEIREA > BARAEEPIRFEEEETE
ik BESMAERES > MAEREEXY -

AN LLLL AN LLLL A LOLLL

TSAI Tsao-Ju, born in Tainan, specialized in temple painting, mineral pigments, and ink. This work depicts the “Chongdao
Chongwen” stone archway, built in 1815 to honor LIN Chao-Ying’s contribution to the Taiwan Prefectural Confucian
Temple. Originally near Longwang Temple, it was later moved to Yantan in Tainan Park.

20
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RIAE > (REHKE) > hE > 19845454 x52.8 cm » JA¥ ~ B > RIESIRY

CHANG Ping-Tang, Min Sheng Green Park, 1984, 45.4 x 52.8 cm, Oil on canvas, gift of CHANG Te-Chang

RIFEENER > BETERNNU (BEZR) —SEFHE [HRI fREE > MATEURAZENRRFENELE
Ko RMEMRUAEHNEEE  EENSERVERAR > EHNGHE - ETRFARMETERNEIE - ERWURNNES -
ARARERRENER > THEFEMEESNNGER RESERASEELCISAE > MR-EREEIRE > EEPEM
BGERHRPLRG  RERRABESEN GOR) @ -

AN LOLLL AN LOLLL AN LLLL

Chang was adept at using intense primary colors, concise lines, and rapid brushstrokes to create works full of personality
and vitality. The painting Minsheng Green Park depicts what is now Tang Te-chang Memorial Park, located at the seven-
way traffic circle. The statue on the left side of the painting was the bronze statue of SUN Yat-Sen, which has since been
removed and replaced with CHUANG Ching-Wen's sculpture Facing the Wind.

21
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2018010008

2Ra)l > (EEEHSE) o hE 19300 71x 894 cm s SHIE ~ B 0 RIAERE

KUO Po-Chuan, The Streetscape of Tainan, 1930, 71 x 89.4 cm, Oil on canvas, gift of WU KUO Wei-Mei

BHENERRLRBBTHRASENILEER > AVER > EEREMNREES > RAIMNCKRIFAFERNEEERK © it
ERYMN TRERE) o BR)IERHHOER  BRTREN TE) %A hRERRMBIMEINES  BE - A8E T8

O -

AN LLLL AN LLLL A LOLLL

Under early academic training, KUO Po-Chuan studied the sense of mass in painting with great dedication, emphasizing
realistic accumulations of planes while also incorporating color and texture shaped by plein-air techniques.

22
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2023010007

MRIE > (EEYB) > KFEE > 2019 76.3 x 107.6 cm » JKF ~ 4% > RRIEIFEE

KUO Zong-Zheng, Tainan Sunset, 2019, 76.3 x 107.6 cm, Watercolor on paper, gift of KUO Zong-Zheng

BRELBER > DRFREEATREZZBE > TERTRAZMOBRRRAEG - (EESR) UESEHEERERHTE R
HeARPERMRNERERESBSENEHRIR -

AN LOLLL AN LOLLL AN LLLL

KUO Zong-Zheng was born in Tainan and began studying under SHEN Che-Tsai at the age of four. KUO’s impressions of
Tainan takes Qingnian road as its scene, using delicate brushwork and warm brown tones to depict a poetic view of the

city.
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2021040014

SR 0 (EEHEAB) o SHE > 1949 5 41.1x 32 cm 0 SHES ~ THK 0 FA AU

KUO Po-Chuan, Bao Mei Restaurant, 1949, 41.1 32 cm, Oil on paper, Private collection

EXRURSHEMER > SRRAAREMBENABEZ — HEXARLIRE - REAZEXCNERSE - HOEIZEE
BEERRHEE > »EREENETE o 3B IIHE 1949 FNEXRES Y » hESIHtUEIRNMEBEER « (ZTE
aeh) AEEREMRXIEE o

AN LLLL AN LLLL A LOLLL

Located at today's Ximen Roundabout, the historic Pao-Mei Building was a legendary Japanese-era restaurant and a vital
hub for literary salons and geisha culture. Standing four stories tall—second only to the Hayashi Department Store—it
served as a defining landmark of Tainan's modern cityscape.

24



Ch2 - 100 Tastes: Kidm-Sng-Tinn

2011010024

FHERA > CGMEFD) o kEE > FE > 23.6 x325cm > KF ~ HE - 4K

FANG Chao-Jan, Little West Gate, year unknown, 23.6 x 32.5 cm, Watercolor and crayon on paper

FRAEE TN/ NEMBSEEEE  TERZSARMANBLER  TASHNER - MEFERNEZED+HE (B
1775 %) > HEEHFETERE - RIGFEKP > PIBERABERLNNEE - RIS FEPIR—F 688 5EAT > KE 59 F
R EEITERARMERRIFIRNGE > MEERERARRNEZFRESHT  RNEMBEERRAKRERER °

AN LOLLL AN LOLLL AN LLLL

FANG Chao-Jan portrays the Little West Gate with serene elegance, bathed in the vibrant sunlight of Southern Taiwan.
Originally constructed in 1775 as the Qingshui Gate, this historic brick structure once stood on Ximen Road and was

relocated to NCKU's Kuang-fu Campus, where it remains today.
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2015010148

ZBA%E > (EFI) > @E > 1997 90.2 x116.1 cm » SHF « EFH

LEE Ming-Li, South Gate, 1997, 90.2 x 116.1 cm, Oil on canvas

FHEETHEREAELER ) EREHRABRREE  EREEAEREZTNHER  EBBALEXTZHRESERLE »
ERPETREEHEBENEAS - LEFEHEASET  LRMAZBMER » U—(IBLREHETHNEAZRZLER  $8ER
B - WS EEALER o (B2EEH  ARIEME—FTHEEE; BSE > (ZHEEEPHNIAESG  BE
¥ EESH) 0 20250)

AN LLLL AN LLLL A LOLLL

Li Ming-li's works weave heritage sites into the fabric of daily life, juxtaposing antiquity with modernity to reveal a
city’s layered history. Diverging from his usual style, this piece centers on a lone figure under the city walls, poignantly
capturing the passage of time, urban memory, and the vicissitudes of human existence.
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2014010020

FRIER > (HRIERERR) > s 0 19415 91 x 116.5 cm » ¥ ~ BH

CHEN Cheng-Po, Courtyard in Sin-Lau, 1941, 91 x 116.5 cm, Oil on canvas

194 FAFFHPRER > WERBEPESH  FREEFERIHRNERRERTTE  RERERMU TSEH2R
BT —RVNER WEMHEPZ — (ERUEESSM=ERG  XE BEY URAAG&M BEENXTERAZLAAE
THHNEENAERNER L HAROHE -

below, which was the former residence of missionary William Campbell at the time.

AN LOLLL AN LOLLL AN LLLL

After the outbreak of the Pacific War in 1941, CHEN Cheng-Po took refuge in the countryside. His friend LIAO Chi-
Chun was then teaching at Tainan Presbyterian Middle School, so Chen painted a series of works featuring the Tainan
Theological College, with this painting being one of them. Beneath a blue sky with scattered white clouds sits the building
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2012010003

BHRAE > (0 - K3 > KEE > 1988120 x 69.5cm > KB 7

YANG Chen-Neng, Greet Spring - Shuijiaoshe, 1988, 120 x 69.5 cm, Ink on paper

BIRIENKEBERT > BASUSABATRBEMEEZEE > (0F - kRXtL) HEP—IE - LEFRZAABBIREE
EHARERERE > ERSMHAZHEREEHFNESR > RREHNRS - SENEAGEREEEN—F > BEEREE
o BTHREARHENEERE  FEEHESRREHNRVRRER -

AN LLLL AN LLLL A LOLLL

The viewpoint comes from the period when Yang taught at Tainan Dacheng Junior High School: from an upper floor of
the school building, he looked down over Shuijiaoshe, capturing neighbors greeting one another and putting up spring

couplets.
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2012010031

BREZE . (fh (E/) ) % > 1957 57.6 x 385 cm » ZEIA4

CHENG Sang-Hsi, Recall the Past (Tainan), 1957, 57.6 * 38.5 c¢m, Black-and-white photographic paper

MBPRHEREE - BREAF AR BRABZZE > BMARTIEEN MEXR) BPEEZSE - KEZEHME -
WERBARBEAEE 1970 FHAFEBAASARELHBE > BERRABEHR - FAEEE AR RPBRE
NN—8 - EFREREEME GETEHEZGRRNRR - (BTEH 1 2025 EXLFREMN - ESIbHILEME)

AN LOLLL AN LOLLL AN LLLL

Born in Keelung, CHENG Shang-Hsi joined the "New Sprout Photo Exhibition" mentored by CHANG Tsai, as well as the
Photographic Society of China. In 1970, he went to Waseda University in Japan to study film and drama, returning to
Taiwan afterward to dedicate himself to photography education. As a vibrant member of Taiwan's second-generation
photographers, his work places strong emphasis on visual simplicity, structural balance, and refined image expression.
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2011010034
REMR » (FLERFIZ—) % > 1994 100.8 x 79 cm » 1B4E
CHANG Wu-Chun, Tainan Confucius Temple Series I, 1994, 100.8 x 79 cm, Photographic paper

REERENRERITARAGEHELAMRRRZE S EFIEERNERARARBRAE RN AER » BE—%
HHTEMNBEARERBERY - AXMERE FLAHR, « TSIl « TXBERS) ~ TRTHESS) e
MRl FRTUER -

AN LLLL AN LLLL A LOLLL

Born in Tainan, CHANG Wu-Chun has been deeply fascinated by the Moon World since an elementary school graduation
trip. Throughout his career, he has focused on photographing Tainan’s natural landscapes; his iconic images of the
Caoshan Moon World further stimulated local tourism and inspired a widespread wave of photographic interest.

X4
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%k (FLE - XEM) - KEE > 200156 x50.6 cm > KB ~ 47
HSU Chiung-Chu, Confucius Temple - Wenchang Pavilion, 2001, 56 x 50.6 cm, Ink on paper
FFEHRARREREEE » XEMKRET » BEEEERKE - SRHEWNIFE > HRXCEENHEEREZTER - UG
HREMEE > FEUGENES - B8 > RERKVERAXCHMHAMTE - (FERR)
AAANN LLLL AN LOLALL AN LLLL
Feeling the spread of culture impatience, the erosion of culture heritage, and the loss of moral values, the artist believes
that art workers should spare no effort in promoting cultural heritage.
7
0.9,
0’:00
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BRIE - (HENBEB I GEFHBER) ) > hE > 20150 1094 x109.2 cm 7 % ~ B
CHEN Mei-Chi, Ancient Moment II (Koxinga Shrine), 2015, 109.4 x 109.2 cm, Oil on canvas
REHBEMRE_+F > #EFREFE > EEHREHMALHESR - SLURASE AR EE > HEEANREOR
HiREENE TEIR
AN LLLL AN LLLL A LOLLL
Having lived in Tainan for twenty years, CHEN Mei-Chi found the ubiquitous historic sites have gradually become
an internalized landscape. Through geometric structure and the deconstruction of light and shadow, she depicts her
. personal state of mind in middle age while capturing the contemporary essence of these historic landmarks.
X3
¢

= 1538100 : BT
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2021010053

2R > (B > BE¥ > 2019 57.5x74.3 x11.7cm » K ~ KEENE ~ 77 UV EE

TSAI Kuen-Lin, Tsiu Nia, 2019, 57.5 x 74.3 x 11.7 cm, Wood, water-based ink, anti-ultraviolet agent

TN (B BthSBENAZRERITHE  BREIMN—#P LMt > ELUEARRNGEE S T REER - TE
B AEREREAMBRSE > BRK - BFEWIE - LFR XL - BREAES TREtE) - 2K TR
BSHE  REASRtEEAFERARMENERRE -

work represents the old seven hills of Tainan city, now transformed with various scenery of contmeporary cityscapes.

AN LOLLL AN LOLLL AN LLLL

Tsiu Nia joins seven polygonal woodcut prints into a single composition whose overall form resembles a conical hill. The
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BEIWER > (EBTUIRWE) » HRE > 2019 5 51x210.3 cm » BEEAR ~ KIEENE « EEEIKIE
TSAI Kuen-Lin, The Castle Town, 2019, 51 x 210.3 cm, water-based ink on Goang Xing paper and acid-free frame
TN ERAIUIRERE) 20 (B RMEMENTA -7 REEERENMELRS EMPRRESRAMES( -
WARAKBREARBEZENAEAR > KREBNMES S —BERE  BREESNKEEMAXF @M REEME
AANANN LLLL AN LOLALL AN LLLL
The Castle Town was reproduced from the relief sculpture Tsiu Nia. The artwork adopts the horizontal reading layout of
traditional Oriental ink painting. This presents a panoramic view of the ancient capital, making it easier for viewers to
. reflect on the local cultural characteristics and examine the intricate details within the composition.
X3
¢

= 1538100 : BT
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2013010069

ZIREE > (FIIB) > BES 1948 > 675 x 56 cm > F T IREE4E

LEE Ming-Tiao, Chih-Kan Tower, 1948, 67.5 x 56 cm, Handmade gelatin silver paper

TFERBNEEFCEFRASEPELEE  MAFRAEEEHEREENAR - BEPFRREVUESREFRHEHE
AMTARNNENEEN 3 ERME > LHARAPEEIERIBTENEREE  ERRNETHRER—BSEMEXE
ENER -1 —HERE (RRXE - FRE\RZOER) Hit(ERpofl o

especially the gander in the foreground proudly spreading its wings—that vividly evoke a simpler, more carefree era.

AN LOLLL AN LOLLL AN LLLL

While LI Ming-Diao’s documentary works mostly capture northern Taiwan, this piece stands out as a rare representation
of the south. Although Chih-Kan Tower forms the main subject, it is the children and the three white geese below—
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2013010084

25k% > (EBHERE) - #5 > 2008 2 31.7 x 55 cm » EPSON E4if{# 18 = & B 1748

LIU Yung-Tai, Sacrificial Rites Martial Temple, 2008, 31.7 x 55 cm, Giclée print on EPSON fine art paper

EHERREER 1665 F > TEFEHREFE - AMERHAERLAREHEARBHAE  EEPRERSSSAR R
B

66 AR SR ERERMENELE > ARRAIRAFHBNEE - FARI—UBRERTR - 1984 FREHFIBHTR
BRI > 1986 FE2E—RE R\ L EERE - 1990 FEERTRAEMRRRZEMNE -

AN LLLL AN LLLL A LOLLL

This photograph was taken from Yongfu Road, showing the side of the temple. At the center of the image is the undulating
curve of the gable wall, 5.5 meters high and 66 meters long, while the roof of the main hall rises with imposing presence

on the right.
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2018010026

HHRE > (EREERREE) - hE > 200690 x 71.6 cm 5 SHK ~ B 0 FFIIERE

HSU Wu-Yung, The Yard of Puji Temple in Tainan, 2006, 90 x 71.6 cm, Oil on canvas, gift of HSU Hung-Sheng

ARBHERBATHNER > 1941 FRERRTEAR (SRRAR) MEARH > TRARBBEERME - SRAZEXRMILE
IREEHRRER - 1987 FERAERA > MAFRBNR - AURATERAREADBNBRETIZMEN BSXH)
A tERETSEIRENRS  AEESRPSHEZNNLES - B XEAMMERNARIREEESEE  #FRAA

E2REERNVARSE -

AN LOLLL AN LOLLL AN LLLL

Born in colonial Tainan, HSU Wu-yung studied medicine and sketching in Tokyo in 1941, becoming a pioneer of Taiwanese
Cubism. Retiring from medicine in 1987, he turned full-time to art. Using his signature fisheye effect and split-composition
technique, the artist presents the lively atmosphere of Puji Temple from multiple angles.
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2013010192

BIER > (P9t - K18 - BHES) > BiY¥E > 1995° 84.2x118.6 x 21.6 cm »

LAI Chia-Hung, God of Door, 1995, 84.2 x 118.6 * 21.6 cm, Iron

HEERERNRMANDEEFED BRAKBEANWAXER - TFIH NAGERRERE > REGREEPRPHEARD
AFIRBHFIE > FR0M AR « BERRZEHKBHAE - BERUSEAXEINN 1 28 SMENFEEREM

A-r-Tr

NEXRAGREY  MRERKUSEETRER  EORRERER  EERNERESHEREE -

AN LLLL AN LLLL A LOLLL

This work presents the traditional door gods, Qin Shubao and Yuchi Gong, using the 'door’ as its main theme. By blending
geometric structures with calligraphic brushwork to sculpt the figures of the two generals, the piece establishes a
powerful dialogue between artistic expression and the surrounding space.

38



Ch2 - 100 Tastes: Kidm-Sng-Tinn

2019010017

RIAE > (GEART) > HE > 1990 717 x 89.8 cm » SHFs ~ B > FREHIEE

CHANG Ping-Tang, Canal Series, 1990, 71.7 x 89.8 cm, Oil on canvas, gift of CHEN Chih-Cheng

RIAETE 1970 FANRERBRFTERIK - IbtF NEARTIE (FRAFERPEFEZF REBIACETRZIEMR
HERRHMESRRZHEMR - THEKENEAT  MENE 4 - KERETNG « AFENE > EHEHER > MUEIINE

Ll

HREIRMANNEEYR > BRESNIYERENENERNET  EETFREANER -

AN LOLLL AN LOLLL AN LLLL

This Canal Series work belongs to his mid-to-late Fauvist period. Both brushwork and color reveal the maturity of the
artist’s painting development at this time. Vibrant tropical sunlight illuminates a striking contrast of bold lines and colors

across the canal and boats.
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2020010232

=Rl o (EEEA) o hE > 4919500 274 x 453 cm > SHF - B

KUO Po-Chuan, Tainan Canal, c.1950, 27.4 x 45.3 cm, Oil on canvas

WA ENEEREETTE  pE - BUENEENERE > MATES AGNENBEELERS  BRAMEEN
|ERERE > UWREHNEESARNEREF > SETYKRNERERHAR 31 - ENEREEERN >  EELEEEES
BBES « JB1b > BRBEREERMHBHEFMERMNITF » BERURERFHNAFEEREARRA

AN LLLL AN LLLL A LOLLL

KUO depicts the canal, boats, riverside buildings, and utility poles with simple brushstrokes. He outlines forms with blue-
green and red pigments, then fills them using his distinctive oil-on-paper technique and special mixture of oils.
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2015010288

BTG (RERE) > k%3 > 19852383 x53 cm » K¥ - 4K

PAN Yuan-Shih, Anping Residence, 1985, 38.3 x 53 cm, Watercolor on paper

RFRMUNEADLERES > EBRILEAERTES > BEARRNREEMZ— - RFRHAKBED TXKE) - BPEREMAGER
ETREFENEA > ELRSENTHIRETES  HFNESARTNEFEEHERTE - ERXRFRESHRTFESR
BRARAEEE—KE  RERERE > AARNESEEERENMBAMEEHZTES -

Anping District in southwestern Tainan includes the old Anping settlement, one of the earliest areas developed by Han
Chinese. Originally called 'Taoyuan, it grew into a bustling trading hub between international merchants and indigenous
tribes, forming today’s Yanping Old Street. Next to the settlement is the Old Anping Port; after it suffered severe silting,
the Tainan Canal was built during the Japanese era to keep the city connected to the sea.

AN LOLLL AN LOLLL AN LLLL
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2022010009

RIZ > (BEBEWH (RF) ) > k¥EE19735385x534cm > K~ 4 > MEZATRAEESSHEN

HOU Li-Ren, A Seldom-visited Dilapidated Bridge (Anping), 1973, 38.5 x 53.4 cm, Watercolor on paper, gift of Catcher
Education Foundation

FIEHEER R T HME N LN —E/NKERS G CUMRAERS > £HY - FERERELERESEFRNEZRS -
DR ERITEREBEARBINIEN  AFRSEIADBEEGR - (FREABEZH > RAEBHSBFCARAZTER
HENER > BREEETFARASDHREAREXKAED -

AAAANA LLLL AN LOLLL AN LLLL

The work depicts a small concrete bridge in rural Anping, Tainan. Through a low-angle composition, embankment lines,
and trees bent by the sea breeze, it reveals movement, stability, and rhythmic beauty within an ordinary landscape.
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2015010132

A - (RFEEEA) > hE > 19882 79.5x99.9 cm > SAF - B

LEE Ming-Li, Anping Holiday, 1988, 79.5 x 99.9 cm, Oil on canvas

EEBRFARERRBTERERY  EEHEXTFLEHABRBRERRS - OEHRZERAGEEMARERE > AR
FREMEESERD > ERTEMABRASABEENER 4t DEZFTLHERMATRARTARNSRY - (2F
B ESH (FHEEETNREREK  EL - RE - WESH) 0 20250)

integrates into daily leisure, highlighting the fort as a powerful symbol of local memory and urban identity.

AN LOLLL AN LOLLL AN LLLL

This work belongs to LEE Ming-Li’s sketch series of Tainan scenic sites and historic monuments. The scene depicts the
lively recreation around Fort Zeelandia (Anping Fort). The visitors scattered across the terraces capture how heritage
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2020010183

WBRE » (REHEEBMH) > WAEM > 1990 0 59.4 x 715 cm > WEEM > RIFIRIBE

YANG Cheng-Yuan, Remembering Zeelandia, 1990, 59.4 x 71.5 cm, Mixed media, gift of CHANG Jui-Liang

FERMUIREZSE AR ZTHN R - GRETEZELLRERNREZ L > ERTHEENEEIRBEFKE > WX
BRENEAKASSERNR  ETHEEECLAXENER - FEIt(FP » BERRWRNWTEERERAE > EXETHHNES
B FHRESUEEPERMNT  BRARNWBEEE  UREGHERRUNELERR -

AN LLLL AN LLLL A LOLLL

This work combines printmaking with mixed techniques. Within the context of reconstructing images of Taiwan’s historic
sites, it takes the architectural body of Anping Fort as its basis and arranges various symbols in a surrealist style to reflect

on Taiwan’s history.
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2016010022

MEE > (NBGERE) > hE > 2014444 x595cm > SHF ~ BF

KUO Fang-Jung, Sicao Green Tunnel, 2014, 44.4 x 59.5 cm, Oil on canvas

BEFHEMNRTFOENGGRE » WTERENE  BUSRRERPHEKE  RAKKRSEERNRERAEE

RBIEEM - ZETMERRSEHEAEE T -

AN LOLLL AN LOLLL AN LLLL

Located at the Sicao Green Tunnel in Anping, the scene moves slowly along the waterway. Sunlight filters through gaps in
the branches and leaves onto the surface of the water.
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2023010069

RER > (WEEERY 24_ HRE
CHEN Chun-Lu, Childhood Collected 24_ Chiu-Mao Garden, 2020, 139.8 x 112 cm, Giclée print, gift of CHEN Chun-Lu

> RS 0 2020 > 139.8 x 112 cm » EiTHIE > FRERISNG

FE# WHESF) RIIFERNRESFNEFIR > N 1960 FREFLERAFR > BRERA 4 SERERBREES
WA - BE - BIERERTFE - (WRE) RAERBEEENERME  EBAERGEEER G H BESRER -
REHERMSHRMRNTEAKR -

AN LLLL AN LLLL A LOLLL

CHEN Chun-Lu’s Collecting Childhood series draws on his childhood memories and 1960s life. Combining photography,
painting, collage, and post-production, Chiu-Mao Garden revisits a former Tainan leisure landmark, evoking shared

memories of school trips, family outings, and local growth.
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2023010072

&R > (WEEERT 29_ KK » |\ > 2020 > 111.7 x 139.7 cm » ETH0E » BRERIBE

CHEN Chun-Lu, Childhood Collected 29_ Daitian Temple, 2020, 111.7 x 139.7 cm, Giclée print, gift of CHEN Chun-Lu

RER WHEF) 2IIUEBSEFWEE 1960 FREFTRANER - EEET - @F - SIRLEBMRKN o LIERESAIL
FIFREBAXE  EEREEEEEHREMDL > ARES - SHEAMSHFERE - BN XBEELCRFCHREEME S

BT EREERRE

AN LOLLL AN LOLLL AN LLLL

CHEN Chun-Lu’s Daitian Temple revisits Nankunshen Daitian Temple through his Collecting Childhood series, blending
photography, collage, and memory to evoke Wangye belief, pilgrimage culture, and Tainan’s shared local identity.
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AEE Rt 2 I RA A AYIRES

Brine takes Tainan’s coastal areas, salt fields, fishing
villages, and maritime life as its central themes,
presenting the labor, memory, and sense of place
born from the meeting of land and sea. Qigu Salt
Mountain, salt-field scenery, Luzhugou in Beimen,
the fish farms of Sikunshen, Anping Harbor, and
the landscape of Sicao together form a visual field
touched by salt. Here, “Brine” is not merely salty
seawater. It is the atmosphere accumulated through
sea breeze, sweat, salt crystals, fish catches, and
the lived experiences of coastal communities.

The works reveal the transformation of salt-
industry landscapes from sites of production into
tourist landmarks, while also reflecting artists’
observations of land subsidence, seawater intrusion,
and the disappearance of coastal settlements.
Salt fields were once an important symbol of
Tainan’s industry. Under the sunlight, white salt
piles gleamed like snowy peaks, yet behind this
brightness lay the long labor of drying, gathering,
and carrying salt. At the same time, still lifes of
fish, shrimp, saury, bigeye fish, and silver pomfret
transform maritime life into an intersection of the
dining table, local produce, and pictorial form.

This section includes works in photography,
watercolor, ink painting, oil painting, and new
media. From documentary images to symbolic
compositions, they present the richness and
fragility of Tainan’s coastal environment. Some
artists record scenes of labor, some depict fish as
still-life subjects, while others use moving images to
reflect on land transformation and environmental
crisis. Standing before these works, viewers may
almost feel the slight sting of salt grains on the skin,
and see the enduring tension between sea and land.
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2011010032

REHE > (ERREZE) 5 > 2008 > 47.1 x 57.7 cm » EEEIRAR

CHANG Ching-Hsiang, Qigu Scenery, 2008, 47.1 x 57.7 cm, Acid-free photographic paper

TRELAZEERARANER > 2002 FEREHUHAMEDVNEEREIIE - REFUERRETHLATE > HEUE
IR B R E TBAESR - UBRFE  RELURANIXEREZRAERR KT  ERtRELELESINEE
BB R REE -

Qigu Salt Mountain, once Taiwan’s largest salt field, became a leisure landmark after salt production ended in 2002. This
work depicts visitors climbing the snow-like salt mound under a clear sky. Through layered imagery, CHANG Ching-
Hsiang connects the site’s industrial past with its present role as a tourist landscape.
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2011010039

BRXE > (EEHERNE) - #|% > 1996 > 33.1x 50.4 cm > B4R

CHEN Wen-Hsiang, Salt-pan Scenery, 1996, 33.1 x 50.4 cm, Photographic paper

EIABREEDREZIHE SRRMEA -SRBETRERSNER EB5K AREAGRESR KORRERE
UREE ~ PREE - PR E BB - MNENE AESRMARY  FRERAFRERARBRETASSY  SREXEH - 5 RE

s

As silt transformed the Taijiang Inner Sea, salt fields expanded along the coast. Traditional salt making involved
channeling seawater into divided ponds, then relying on sunlight for evaporation and crystallization. Chen Wen-Hsiang’s
photographs document salt-field landscapes, workers, and white salt piles, preserving the labor, scenery, and memories

of Taiwan’s salt industry.

X4
¢
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2013010017

REM (BB EY) > K¥E 19845 388x543cm > KF ~ HE 4]

CHANG Wan-Chuan, Fish, Shrimps and Still life, 1984, 38.8 x 54.3 cm, Watercolor and crayon on paper

REMTERR AR hER ERUAKEGHERBASY - 2EKRE @RRE > EZEARENARE - WL
R3KNM > GRAF2EASE > BEREFRNEZAEES  FEHELTENESTER  YEEHNEIEZEE - HAE
ERZHERRTE  ERMAKEH 0 BRREEHMEN -

Chang Wan-Chuan was known for expressive depictions of fish, crabs, and still lifes, using swift brushwork and rich colors.
Born in Tamsui, he studied Western painting in Japan and later joined major Taiwanese art groups, including the Taiwan
Watercolor Society and Chi-Hsing Painting Society. Influenced by Fauvism, his works reveal a bold, vigorous style.
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2014010014

SEE (RTDAR) > HE 219525 32 x4l cm 2 SHF « =Rk > HEEIRME

WONG Kun-De, Saury, 1952, 32 x 41 cm, Oil on plywood, gift of HUNG Hsiu-Mei

SEREMHERERSF (8R) BERE  RKINRHAREDENKIA  ZE—RNHFIFEESFEE ABRAEHEE
BRELE THBUESKEST  EREEARKNER -REEAEHERCHEARE  KEERNERFEY - EHE

THEMRERERR M952121) ©

Similar in composition to his Sea Fish from the same year, this work shows four saury fish from a top-down view. Their
varied arrangement, the pale dish, and blue-green cloth create layered forms and colors. After conservation removed

yellowed varnish effects, the painting’s original tones were restored.

9,
X4
"
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2019010001

BANR > (ARTHRE) > kEE > 2002 142.5x196.4 cm > IKE ~ {7

HUANG Tsai-Sung, Stories Underneath the Moonlight, 2002, 142.5 x 196.4 cm, Ink on paper

EAMUBBERtREENAMEATIE  HEEECSRAADERBNBHRINEE - FRERFFTEZE - MWBAR
HRE > AXRBEMERNEY > HHSIEREERBRDNRR - BLEFERREARE  hFRBHRBEEREN
AXFRAIREM T ER

HUANG Tsai-Sung depicts the casuarina trees of his hometown, Qigu, Tainan, standing resilient against sea winds and
drifting sand. Under moonlight, the tangled trees create a quiet, ethereal path toward the meeting point of sea and sand.
The work expresses both natural wonder and the artist’s deep cultural affection for his homeland.
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201901003

HEEE 0 (EEHE) - #\% 5 1965 33.1x60.9 cm > BY¢HEMR

HUNG Shuo-Fu, Salt Fields, 1965, 33.1 x 60.9 cm, Gekko paper

HERAZHEMMRVALNAREEY— TEEHZERTNTRE > TESHERYVERE - AFRUSRERAR
BRE > BENAEEWAES - AN RREEARNER PENEBERN - SBARENATHER  EREBRTH
BEHRERE -

HUNG Shuo-Fu was a founding member of Tainan’s Diandian Photography Club and received numerous photography
salon awards. His black-and-white works feature strong contrast while retaining clear details in shadowed areas. This
effect was achieved through skilled darkroom techniques, transforming negatives into intermediate negatives through

repeated experimentation and precise control.
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2019010055

HEER , (AMERZA (BWLUEFE) ) > kEHE > 2003°682x682cm’ B« B4

HUNG Hsien-Chao, The Imagery of Wind and Forest 6 (Limitless View of Cang Mountain), 2003, 68.2 x 68.2 cm, Ink on rice
paper

HEBEEUSLAARMESIE > ESBMARNERERLUENRE  ERXMZBOMRELE - EMRIPEGER TX
Af—) BHEEE > DUKBEERRSLZUMAESR > TEFRARKZERZAAEL - EERARKEBREEREN > B
REEMEMitRREHEE -

AN LOLLL AN LLLL AN LOLLL

This work features rocky mountains and casuarina trees, revealing a harmonious connection between heaven and earth.
Inspired by the Chinese concept of unity between humans and nature, the artist interprets Taiwan’s mountain landscape
through ink painting, balancing tradition and modernity while expressing artistic sensitivity, logical structure, and the
spiritual value of life.
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2019010086
BB > (EfHIEPIETTE 23°13'57.3"N 120°05'41.3'E) > 2% > 2015 » 90 x 144 x 3.3 cm » EEEAKE EMTHE

YANG Shun-Fa, Luzhugou, Beimen Dist., Tainan City, 23°13’57.3"N 120°05'41.3"E, 2015, 90 x 144 x 3.3 cm, Giclée print on

acid-free paper

HBIESRRERIFIEMELERERE - TR —ERABR  KERKEEE TEE NWSERE - EEPHEH
BRREEEERKE - 2FMETHE « BKEEER  WEREEM SR KEENESR -

This work depicts the coastal village of Luzhugou in Beimen, Tainan. Oyster racks, low buildings, and broad waters reveal
a settlement and aquaculture landscape surrounded by land subsidence and seawater intrusion.
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2019010088

12IEZ > (ST EMERE IR 22°5730.4"N 120°10'44.0'E) > #&S% > 2016 > 90 x 126 x 3.3 cm > FEEEAKE EMTHE

YANG Shun-Fa, Fish Pond at Szikunshen, South Dist., Tainan City, 22°57'30.4"N 120°10'44.0"E, 2016, 90 x 126 x 3.3 cm, Giclée
print on acid-free paper

hESBIEZRREREEMNEERIRRR o KR BIEE - KEBXKRASE TXHB) 28 - EANKPRINIENS
FRE - AIRMRTEKE  EEFEMTRNAE - ARNEMBNTESE > SMEELEEERERKIEFRE > JRK
FNERIRR

AN LOLLL AN LLLL AN LOLLL

This work portrays a fish pond in Sikunshen, Tainan. Centered on a solitary structure reflected in still water, it creates a
quiet yet desolate atmosphere, emphasizing the isolation of aquaculture facilities submerged by water.
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2019010084
BIESE > (EE1H - Taiwan TO GO - [FIZ(EBFBMEE) -

52 > 2019 » 36.5 x 108.8 cm > EfTHIEN EEEAE

YANG Shun-Fa, Taiwan To GO - A Homage to LEE Jiun-Shyan, 2019, 36.5 x 108.8 cm, Giclée print on acid-free paper

(EHE LM - Taiwan To Go) A¥| > ENEERENBIRFLERTEFRNVBED > KEFHNESE LS KN—HEL
o EEAFENHERE—ERZE—ENONNET  FLFEIEPESERE » AXFERMNER - SREE > GETE

BARHNESNEER - ERNER > SARE -

The Taiwan To Go series was inspired by the artist’s coastal field research, where packs of stray tugou waded through
water and crossed sandbars. Led by an alpha, they moved fearlessly through the vast, pathless sea, symbolizing the

pioneering spirit, resilience, and vitality of the Taiwanese people.
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2020010152

DxFz > (2010 FE18 15 BLXFHAZHE) > S > 2010 > 37.3 x 60.9 cm > E{fF{HMER EPSON 184 > 2k =58

LIU Yung-Tai, 2010 January 15th Anping Harbor Sunset with eclipse, 2010, 37.3 x 60.9 cm, Giclée print on EPSON paper, gift
of LIU Yung-Tai

BRFNEFERE 2010 F 1B 1SHESRKZ  FAATRTERENERBRRAXERR THESR) » ELLBHANA
miER o (fFERM)

AN LOLLL AN LLLL AN LOLLL

The work records the rare astronomical phenomenon of a sunset solar eclipse photographed at dusk on January 15, 2010,
at Anping Harbor in Tainan, paired with the scene of fishing boats heading out to sea.
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202101007

BRZT > (BPH#MMRAEZ=) > HRE > 1999 » 38x150cm > ##kRELZ] « B EIMED ~ MARE > BRR 1/10

TSAI Hong-Lin, Mystical Fragment of a Sea No.3, 1999, 38x150cm, zinc plate etching with oil-based monotone ink, edition 1/10

GERHMN R Bz =) LUSIREEBLENR) B8 = RARE FHEM A - EEPRRIBERRE EHRIE - E 2 BRIORBE
REOIRIR - RIEERBE AMKS RSFEN - BRNERAFEABEINAKRMNNWRAE

Mystical Fragment of a Sea No.3 uses intaglio on three zinc plates to complete the image. A collision of tectonic plates is
happening, or the breathing of deep-sea fish, the work is a reminder that Earth is mostly covered in water and there are

still many places unexplored that may contain mysterious powers.
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CHEN Huei-Tung, Hauling in the Catch, 2012, 111.1 x 161 cm, Oil on canvas

RERETHNHEMRE  BRAENHK > REHECDNIEAHRRHEHELZESHHORE  UARBREE I ME AR
% - FIENNE B SOEB BT LH KT - RARENE TENFHRETK - RIENE RS L KENER -

The artist depicts the rewards of labor by combining the movement of fish with workers strenuously pulling the net,
portraying the passion of Taiwan’s labor force and a humanistic concern for the land of Taiwan.
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2022010194
RIRNE - GERE) - HIRESELM > 2019 5 39 x 53.6 cm > BIFEREHEEE  FitE

CHANG Ken-Yao, Ocean Screen, 2019, 39 x 53.6 cm, Single channel, color, sound and drafts of mapps

SRARIBUL(E A SR e sty R BB AL > WABENERSEXFRIESH N85 B8 ¥ ODZAMRSAEENNEE
IABESNESE - (FREBRTEL > SHMBMACSKRSMELNBIETE » ZIERRSE « B RRRE TR M Z MR

% EREMEME  BELESRBRRENER

Ocean Screen explores Tainan’s historical landscape, beginning with a monument that recalls viewing the sea and hearing
waves near today’s Ximen Road, once the coastline of the Taijiang Inner Sea. Through field research and remaining ruins,
the artist unfolds submerged memories of shifting rivers, silted shores, and Tainan’s evolving geography.
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202301000

MEE > (EREME) > KFE > 2010529 x76.1 cm > KF > MEHIFE

LIN Ying-Che, Qigu Salt Field, 2010, 52.9 x 76.1 cm, Watercolor on paper, gift of LIN Ying-Che

METH (CREM) AP IRKEGETZ THREH - HMENEAPRRENSHENBE > AAMAER—ZWN
WL —DEAYEE P EERE SR > AR TRIITEEERE > SAPHNESKERRHES Y - BRBERE > BBRAZEERNE
ML ERAYNAGERBRE > FEEREATRNBAFEINES  CERRUEEMARNER -

The salt fields appear beneath a pale blue clear sky, depicting the process of sun-drying sea salt. The overall composition
is rigorous and attentive to subtle changes in light, shadow, and color.
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2024010034 §

Hig%E > GbtL) o MIREEERNT > 2022 ) EIEERBYEERE

HUANG Hsin-Yao, A Silent Gaze, 2022, Single channel video with color and audio

TIER ) $EEmIErT ~ BE « tR=ENEME - HEFEH 2009 Fi > B+ _FERBRUIMETE > XEPAEEHRER
ERENEZBHRY > MEMEREOXEEFE o FRIIEEMANRIFMRY MBI LREREEEH > BEET -
BEERRRZBGRE - BEFMGTEEFH TEREME -

The film presents many empty shots of scenery and living things alongside traces of human activity. They influence one
another yet remain independent, attempting to express a mode of life.
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2024010046

B> (ABEEEAERA) > HE > 1991> 704 x90 cm > SHF ~ BF » RARHEH

LIAO Cheng-Hui, Bigeye and Silver Pomfret, 1991, 70.4 x 90 cm, Oil on canvas, gift of HSIAO Ren-Hao

EEEN (MEERAEHR) MEREENEBHE-RER > ARIBEZMEHT > FERERNEDR - FRUAERLS
HER > REABEIR TEBEAARAGRATREEHI - EEEA EANWEARRILIETHRESR  EERR
HBTUNE - HERNVBKBEK -

The painting depicts three fish with strong, rough brushstrokes. The fish rotate along curved arrangements, adding
rhythm to the image.
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2024010074
SHEERE > (MUERE) » KBE > 2003°582x928cm > KB > HEZIFN

HUNG Hsien-Chao, The Travelogue to Si-Tsao, 2003, 58.2 x 92.8 cm, Ink on paper, gift of HUNG Chi-Ming

HEBIRUAERTHEEXRSRELER > BERSZEARAANRRLESRAEH  FREABR - BUSRREEES
IRl BR - RESREUACHEERER > TEEARSFNEAAXTERAGNERERBMOERER -

HUNG Hsien-Chao advocates grounding art in the aesthetic qualities of traditional Chinese painting while observing
Taiwan’s natural and human environment, gathering the spirit of the age, and expressing personal feelings.
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Eg) PRISMMVNEIEE—KE > ME—EHA RN
SRR HEHNBRE  RESBNTE « RIRRE
BIRZ » R AEHEHEFNE AT - £
AR ERERKERE « BIERE - HERE 5
HEFREHFRHRLE > ERERR  RF - 55N
FARBEEREHOMTREREE - FRNE—4H
WERGENKEESR  REREETREESR
BERRBBERIANE L

FEHE  BEf - HSEEFHRLER 0 BREANEE
TEBEHRIERE  RPHNRA  RERE - hRER
HKRHA - BBEGEE—ZNARAN AR
o AIGEBHERIEF TINER - RETANY
ERRERERNEHHEERSRNFES - BEMERT
HiEEBESR > AAUERE  REESS ) BREERT
EEEEBRES LHBE -

BEERAE TE) HMERIREXEARE © fFRASET
BRALEHBIRNES > AHESRERZIEAER
REWEM ; TR MSEERB WK > BIRR T ME
SIREHNER c REAERIERGE » T EE
A —BRESN  ERMATEFERERHIE
&~ ERARIENEBRE o

Sour

Ch2 - 100 Tastes: Kiam-Sng-Tinn

Sour does not refer to a single taste, but to a
sharp and lingering condition of life: the ache of
labor, unease toward environmental change, the
melancholy of fading memory, and the resilience of
people who continue to move forward in the face of
hardship. Beginning with everyday scenes such as
harvesting sugarcane, mining life, street vending,
waiting, and illness, this theme extends toward
deeper social and ecological concerns, including
refugees, wastelands, whale falls, and apocalyptic
landscapes. These works form a sensory archive
awakened by sourness, reminding viewers to notice
the people and lands often overlooked behind
ordinary life.

Photographs by artists such as Hsu Yuan-Fu, Huang
Chin-Shu, and Weng Ting-Hua focus on figures at
the margins of life. A sick woman, a young girl in a
mining area, a porter, and a fruit vendor preserve
silent yet powerful fragments of their time through
the camera. Hung Jui-Lin depicts the helplessness
of miners waiting to enter the pit, while Chen Tai-
Yuan uses the sugarcane harvest to express the
labor of rural life and the hardship hidden behind
abundance. These works do not shout in accusation.
Instead, through posture, gaze, and setting, they
allow viewers to feel the slight sourness of life’s
weight pressing on the body.

The latter part of this theme pushes “sourness”
toward environmental and civilizational reflection.
After death, a whale becomes nourishment in the
cycle of life, yet pollution and stranding also turn
it into a warning sign of ecological imbalance.
Wastelands, isolated islands, and apocalyptic
landscapes reveal the remaining shadows of
damaged land. From individual circumstances to
collective destiny, this section turns sourness into
a way of seeing, allowing us to recognize, through
discomfort, the true outlines of life, history, and the
environment.
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2013010014

BRST 0 (ERURHE) o BE > 20125 895 x 115 cm » ¥ ~ £

CHEN Tai-Yuan, Harvesting Sugar Cane, 2012, 89.5 x 115cm, Oil on canvas

IHERAERERARRBRHERITZESR EEPHEIERAERS EREHEHNSEA  BRTROHEERREYE

WRR o IEZ BEIEARSRTHEREEBN A BN KSRDREBRK > MELUEE Z Bl FEZ% > KETEGENERE -
A SRR ERRARERZH

This work presents the busy harvest of sugarcane by farming families. In the image, the sugarcane grows taller than the
farmers, emphasizing the height of the fields, while the harvested cane shows the abundance of the crop.
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2013010088
FPME 0 (ERIRA) o 8% 5 19635 30.5 x 20.5 cm » BABHETBEMR

HSU Yuan-Fu, A Sick Woman, 1963, 30.5 x 20. 5 cm, Japanese high-quality smooth art paper

LEfFIRRS 1963 FERMP MR AT > FFHEERMHEME (Snap shot) MAX » MEHBEFZER - MAMIMET
—EFPHEANEEOE - GABRHNERELE  hRBERY > EHNBEEREBENFERE > E2RNE R
BETLAME  BIFNRE - SIBRRBEXRER (FFREXGEStTREREERE) HARR AR

This piece was captured in 1963 in front of a bus stop in Tainan. Employing the 'snapshot' technique, Hsu Yuan-fu utilized
a documentary realist approach to capture, with directness and precision, the weary, sunset-year mindset of a woman
suffering from illness.
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2013010092
HME o (BEI) > %% 19680 18.8 x13.6 cm > AZABHE EBFEML

HSU Yuan-Fu, Miner, 1968, 18.8 x 13.6 cm, Japanese high-quality smooth art paper

MEITAS Hf—ik > FFHEM No Finder (FEHABRENR) HREEE  WARBEILKIRS KRR - thB T -
ERHRENHE - ERRBERRUMMEBNES > RMATEEFFFNER -

One of the photograph from the Miner series, this work uses a no-finder technique, photographing without looking
through the viewfinder, from a high angle to capture a miner at the Ruifang coal mine in Taipei County.
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2013010097
FME 0 (EARE) 8% 5 1961 305 x 20.9 cm > AR BETBEMK

HSU Yuan-Fu, Waiting, 1961, 30.5 x 20.9 cm, Japanese high-quality smooth art paper

SHERBIVRNA - HEREET AR BFEENEES - TARFENTLRE - ATHMERRA - (FEERETH
HHS  PE-XRRUERRAOMT - RLERRATS - GROLHETSE  BRLHBAIR - ERARAR:RE
R -

This photograph was shot from a high angle beside the wall of an air-raid shelter at Tainan Municipal Park Elementary
School. The subject is the artist’s second daughter.
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2013010132
HME > (BkK) o B 0 19645 265 x 314 cm > AEBEEBEMK

HSU Yuan-Fu, Water Carrier, 1964, 26.5 x 31.4 cm, Japanese high-quality smooth art paper
THER) BEFMER 1964 FRERHBFRLEME - RERER—NX > fIFEHEASEFBNER > BZEMISE -8

EBE > PR > —Fi—% > €F—F—F - AREREREAN TAHRX) > @REE - BREER REBR G
AEEBIEERBKE TPkR) - BREYR -MAGRHRELTE > W ERARERE  EEFEAUR - ((FEAR)

Finding the original frame too monotonous, the artist manipulated the composition: he printed a large, dark water carrier
on the right, then flipped the negative to print a smaller, lighter one on the left. This contrast in size and tone creates a
sense of depth and perspective, transforming a single subject into a dynamic interaction.
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2015010066
Hef o (HHF) o #5 > 1957 > 43.3 x 354 cm » ILFORD. FB. IK Baryta EN#84%

HUANG Chin-Shu, Selling Oranges, 1957, 43.3 x 35.4 cm, ILFORD FB IK Baryta photographic paper
HEEHORE TARERM 1 KRBAMGIE—MERLYE - GFHIZARGFOEE - EFEENFARBREBEDF

RS F o KRFAIM DR —BEEANDF > UFBFUERFRT > ERSIZHKRE (M1 (FF) BTHFK
RIRE o

In front of the Tongfa Fruit Shop stands a man wearing a bamboo hat. With his right hand he pushes a cart loaded with
oranges, while with his left he holds a coconut and drinks coconut water through a straw.
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2015010128
SHIEES 0 (ZE) > KEE 19555 24.8 x37cm > KE -~ 4K

HUNG Jui-Lin, Waiting, 1955, 24.8 x 37 cm, Ink on paper
HIEBMEARARENERMERSBINEFTEROE > BIMATHERE  EREBHRETHES > FEtiZERA#O »

EBMALAE BE—BHBFREFTRED ) PHKEREE > BEMEHRER > EMBWINAL > FEFRMIHR
BIf BREFTRLEINOERR -

The artist’s most representative works depict the lives and inner states of miners. This work describes their helpless state

of mind as they wait to enter the mines for work.
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2015010190
HEE > (RISRE) > % > 1962 50.3 x 36.8 cm » 184K

WENG Ting-Hua, Girls at the Mines, 1962, 50.3 x 36.8 cm, photo paper

PEEZBRTHELERMELRENTRE ELREGRIER  REEFERMELAED > MIEFEMKARAEE -
HERIBAAEH  BREEERELE > KRNARBERE SR EHHNEEEN - ERSITRIE  BEEE
fERNRERBER > TEEHORNREF2EER > EREFV/IFRERMBYINRERNT

The photograph depict a community defined by a distinct division of labor, where parents worked in or around the pits
while leaving their children to navigate the dangerous, surrounding landscape alone. These photographs ultimately
document the resilience of the mining generation, illustrating how children learned to survive amidst the constant perils
of their environment.
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2018010019
W) EHE (BEESR) ) > AE > 1966 5 27 x30.5 cm > A% - B4 0 RIHEEME

KUO Po-Chuan, Grapes (a white plate with blue edge), 1966, 27 x 30.5 cm, Oil on rice paper, gift of WU KUO Wei-Mei

BRNBESEER LETHRER > BYNERDEMCRRMN > AEENEERERSEERSR - RALUREHRAN - &
EEEMEPRS o LERLUAEAIE > AERERLAEE > EBENTEALNFELHRERR  EREFRINERA
BENE > REEMBRIOER -

Combined with the permeability and transparency between colors and the paper, the work gained a lively rhythm.
Although this work uses oil paint, it is based on xuan paper, producing fluent brushstrokes, distinctive texture, and a

unique pictorial charm.
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2018010053
FER - (RK - 85 - HEF > 2016 » 100 x 200 cm » HF « BEH

WANG Chih-Pin, Phenomenon Whale, 2016, 100 x 200 cm, Oil on canvas

B 2013 i€ » TEMERL MRERE) NAERR > FEREN (RKR - 8 —(FRIZ 2016 F£ TSR KIEMR
ROMEmR - BITFERHE - EEENTERE > BEFTOHA > UBENERESERES > IRRREARENERKE
PARENERY > BEZLBREAMNRESH

Since 2013, WANG Chih-Pin has developed a creative system centered on “animals and architecture.” The artist created an
imaginary whale from a dense collection of aluminum cans. The image reflects both the creature's immense presence and
the prevalence of marine debris, serving as a powerful call for environmental awareness.

77

anos B



anos B

=~ 558 100 : BATEHELEH

2018010068
BREG > (MB) » £EHE > 2017 > 86.2 x 324.5 x 12.1 cm » LED EhAEIE3E « HARFEBRR - BR DA

WU Chia-Yun, Lonely Island, 2017, 86.2 x 324.5 x 12.1 cm, LED motion light box, pictorico film, acrylic

(RS) FESXHUHRBEEZHRENRT - BEHAM > EEXCERRREPERIZ LRI HEY > E5HY
SHRERRFE - FRUHEFRRNRERRBREEBEET - B ERETREORHRAR  KSEXBENKNBERIER
W2RIMEOE - XERFREBRES -

The kinetic lightbox series originates in the loss of memories of home. While studying abroad, the artist became aware
that immersion in a different culture and the erosion of time gradually weakened her memories of Taiwan. The pulsating
lightbox serves as a metaphor for the flickering memories of home, reflecting the artist’s inward journey of isolation,

identity, and self-exploration.
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2019010057
B4E, CREMN®BI - BiR) o kEBE > 2011° 77.1x280.9 cm > KB « 7

WU Ji-Tao, Elegy for the Apocalypse-Turbulence, 2011, 77.1 x 280.9 cm, Ink on paper

FEHF CRENBI) RINZIF > SREFETHELERIMAMRELNREZ(F - BAXENLERE - ERAG
W tERETRRTAAERNSE  RANLERESIZBHTETRER > SERMELE « BE - EROXIStET
HE Bt ASRHIRE RIRAEEE o

Elegy for the Apocalypse series reflects the artist’s contemplation of Taiwan’s land and world history. Through
intersecting, fractured mountain forms, the image connects Jiujiufeng, landslides, and the island battered by violent
rainstorms.
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2020010151
DkFz > (1965 BT « BF 1995 MZFHE) ) > S > 1995 > 44.3 x 60.8 cm > EFH{IEN EPSON 184K » 2k HRIBH

LIU Yung-Tai, 1965 Anping, 1995 Anping Zeelandia, 1995, 44.3 x 60.8 cm, Giclée print on EPSON paper, gift of LIU Yung-Tai
FXRNEGERSD 1995 FEMHHRET « 2ENESF NEFRIH RELBETEZEER ) TRARENRETHERE

EES o (FRFTEMH 1995 F » BEER 1965 FMBBNREFRAERL 30 F > RHBNEEZHEI > 2REEHMR - #HH
EEELSBHRE -

Completed in 1995, this work was created about thirty years after the artist’s photographs of Anping taken around 1965.
The time gap forms a striking contrast between past and present, revealing the intersections of Anping’s landscape, urban

memory, and historical transformation.
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2020010153
FEEk > (BERFI1) > B > 1982 5 147 x 194 x 140 cm > IRIBMEME > FE 450

HOU Chin-Shui, Refugee Series 1, 1982, 147 x 194 x 140 cm, Fiberglass, gift of PING Ying

FEEKNBEBFRUEBHRELAMARRERR > E2RAARD  BEUERRBERE - (BRARY) RMRBRECFEA
EHHNERE ABVEABNBRER ENREERINERBERPOBEMER - BERARLEE - BRUMEMFI > &
R BREBC IR B B PR G A -

Each figure’s expression seems to communicate an inner world, deeply striking the viewer. The Refugee Series is a
group of works in which the artist reflects the suffering of contemporary Chinese people. The artist went to Penghu and
Vietnam and stayed in the Refugee Center for two months to observe the refugee's conditions.

81

anos B



anos B

=~ 558 100 : BATEHELEH

2021010001

FTHE > (HEFEF) > HE 1986317 x41cm > SH¥ ~ B > FEHEY

WANG Erh-Chang, Grapes and Oranges, 1986, 31.7 x 41 cm, Oil on canvas, gift of HSU Chiao-Ya

FTASAMFEERANBEE  EHNERATUEIEENGRERANGENE - t1ERRBABLEEPSHAERM > k£ -

R EEAMANEASAYBZMNRERR - taCHEIBHIRE > ERBERKN - KIFHE > CEHARERD > &
BARZE  XEEHERZRM -

WANG Er-Chang’s art emphasizes Eastern spirit, with ink-painting lines and Oriental tones. Drawing inspiration from
daily life, he sketched vegetables, flowers, plants, landscapes, and people around him. Influenced by Kuo Po-Chuan, his oil
paintings feature steady yet bold brushwork, vigorous lines, and distinctive handling of light and color.
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2021010040
RETT > (BB —%E) > BERHE > 20195400 x400 cm > R f ~ &

CHANG Sin-Pi, Tropical- Paradise, 2019, 400 x 400 cm, Acrylic on canvas

RMTHEKBRUMEER (%) BEMEAERAMNSSR ERELURMATRBRBNBRBHOERE » HRAE
SEERE - DMBBRIRFGHE - RNTLUKE - RERBEMILE > SERFAERMIBECH MRS TIONE - th
BELEBNIBFRTEELE -

This work describes industries and land use shaped by “green gold” betel nut cultivation in paddies and mountain forests.
Chang Hsin-Pi’'s work also attempts to touch upon various social issues in southern Taiwan that arise from changes in

industrial structure.
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2023010005
LR > (BRSE) - BRAHE > 201901399 %4197 cm > BR S ~ B
LIN Chun-Yung, Whale Fall, 2019, 139.9 x 419.7 cm, Acrylic on canvas
MF%) RIERAEATTERIAFRSES  SRRASIEERYENES  RBEGRER ZAMENERTRRITEERE

FERERERET  EREAABRENEN - MERELRNEATRNEEE  BESE - BEIMKREENRG > L3IH
HESREBEAXRRNRERE -

Whale Fall symbolizes a natural cycle of death and renewal. LIN Chun-Yung contrasts this with whales harmed by pollution
and environmental change, reflecting on ocean waste, consumerism, land-sea relations, and human responsibility toward

life and ecology.
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2024010035

%185 > (White Uniform) - #{REZENM > 2017 » BIREHRBEBRE

HOU I-Ting, White Uniform, 2017, Single channel video with color and audio
BERENFRSEAHETHEEEIRNSHERE - FEEESEEZRNMNIR L - REEHMtTFANHARES - ERE

REEEAZEAREENAERE > ENKREBEAEMNTE R EWESBEENRMRE - (FEXSERMIRES > B
HEEREEBENRECEREERT - XARATNIGSREATEFSTHNMEALED > 2B HEBHISEREE -

The artist transforms this everyday behavior under collective consciousness into an artistic action, discussing the
relationship between artistic production and the production of labor in daily life.
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2025010340
BEW > R > KEBE > 1962570 x 90 cm > K8 - #7d > BEEIHHE

TSAI Tsao-Ju, Busy Harvesting Ramie, 1962, 70 x 90 cm, Ink on paper, gift of TSAI Guo-Wei

HENMALRBR > BERA > HERREREELR > —ERABFRAEMNHAERG S - tWATMTERRINGEH - 28
BEXIt » EfREN > RRERBAXEASRNDELBR o GRMIC) LUK XKSBBHERNGESR o

TSAI Tsao-Ju came from a family of traditional temple painters and studied under his uncle CHEN Yu-Feng. After training
at Kawabata Painting School in Japan, he returned to Taiwan to work in temple painting. As both folk painter and artist, he
expressed cultural identity, faith, and affection for his hometown.
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2023010009
AL o GRER) - EEIEM 5 1993 5 72,5 % 725 x 35.5 cm > FR4E ~ B3t - MR - AT - (RREERE - MALINISH

LIN Chun-Ju, Wasteland, 1993, 72.5 x 72.5 x 35.5 c¢m, Sisal rope, ink, jute, wood, styrofoam, gift of LIN Chun-Ju

A > HAEREIL > ARFREEEASEMEBMR  RAFMBENEK > REARMAMTRENRFHAQAHKBMEAE  BFEU
BRARBERTIEEM - fFfR (RR) UBEEREVHNERBRMATRIZRNARI  (FAERABNER - FRUR
BESIEME  BREARENZENEEARERE - BREEENTEAHLG AR -

Lin Chun-Ju's Wasteland uses weeds and materials like styrofoam to evoke cycles of life and humanity's industrial
involment. The work warns of human destruction and hidden ecological crises, urging reflection on the relationship

between humanity and nature.
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2023010010
iR > (EWEE (—)) - EAEM > 19925 217 x 1114 x 14.4 cm > A# ~ 4 ~ 1B > Fh4I0 - RIIERH

CHIEN Fu-Kuang, Bodhisattva Figure (I), 1992, 217 x 111.4 x 14.4 cm, Wood, paper, glue, gift of LIN Chun-Ju and CHIEN Cheng

RE#EAREATREAENBHE -FMEEGREREHET - (EEE) 27EBHE  FE +FR EAFETCER >
SIEREENTEESEER - (FRUER - 8 - HMENESF% > FRENRASHHEEFNERE - BRNERRER
RERS - TP RADHZIENEREE -

The Bodhisattva series reflects on death and life’s meaning through images such as Buddhist figures, pyramids, crosses,
and coffins. Using burning, piercing, pasting, and reinforcement, the work evokes illness, pain, disability aesthetics, and

self-healing.
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MEy MRS - B4~ B8R - SAR#SEE 2
REGPRAMATH R Z - HI R 22 HIRA K
> AR FHEHER  BXEMFNEE -
HBAZFHENTR > HE2—BKE - —HKTE —
P58 EF MR RGEE - FEEFREBRH
B\ HE - K¥ k2 IRERBRSHEM 0 B

TEf) BEZBMEG RELESEBENSERR -

ERPHBFHERALHEH - KFHERATESFE
BRBER - DIREERE - IRFHEEXWNETRRE
% RERRBHENEE > HERETESEETE
Bl ARRERENER - ZFRESH « BRERE
FEMRERFHRRAZ T ERDR > BEERRE
HERAUREENEM - 5—FHHE » kRFYRER
BEYHEETHNRERE o RIFEAKER « 212
HEKREFY « RRENHRFREE > REYRSE

¥ BE - ZEREFERBNRE -

i) WIFRARE > EhEIRATRENILE o
ZEMHE 5 BE - EEHESKRR > BHKES
BRNEE BETLEREGNER - HBENE
B’ URBEHRRIEEAFRZNERS o

"Sweet explores themes of family affection, food,
flowers and fruit, harvest, and companionship,
presenting soft and luminous moments in life.
Sweetness is not only a pleasant flavor. It may also
appear in the gaze exchanged between mother and
child, the everyday companionship of an elderly
couple, a quiet afternoon shared by a person and
a cat, or the tender memories evoked by a plate of
fruit, a flower, or a sandcastle by the sea. Through
sculpture, photography, oil painting, watercolor,
ink painting, printmaking, and mixed media, this
section unfolds sweetness as a layered image of
relationship, care, and nourishment.

Images of mother and child are especially
prominent. From moments of maternal interaction
captured through Hsu Yuan-Fu’s lens, to works
by Lai Mei-Hua, Wang Hsiao-Ching, and Liao
Mei-Lan that reflect on motherhood, family, and
companionship, intimate relationships become
more than visual subjects; they become evidence
of time passing. A child feeding a mother, a mother
embracing a child, and an artist recording shared
life moments with her son all transform love into
a visible form. Meanwhile, fruit still lifes, flowers,
and plants also carry the sensory imagination of
sweetness. Chang Ping-Tang’s peaches, Liou Jyun-
Jhen’s fruit still lifes, and Chen Chio-Jin’s peaches
and feast scenes turn food into a meeting point of
color, desire, memory, and the aesthetics of daily
life.

Yet sweetness is not entirely light. It also contains
the tenderness that comes after time has settled.
Elderly partners, cats, sea breeze, flower shops, and
scenes of harvest give sweetness a sense of depth.
In this section, viewers encounter the fullness
of life, the weight of affection, and a quiet but
profound happiness found within the everyday.'
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2011010043

BREEME > (OF) > BE¥E > 19530 14.2x16.2 x 38.4 cm > i

CHEN Ying-Chieh, Greet Spring, 1953, 14.2 x 16.2 x 38.4 cm, Bronze

(0F) AREM 4 FRFAEREEXRESRBE 2 UEEFTBAEURELRBEDRELEEE - (FRUEF
FTE - EBHMNKFAIR  SWESE > ZHEHRYYE  BFIEMENR  ERXUIARENRERAS o LIERE
EMRUTEHRABITNEEME -

Greet Spring won the highest honor at the 1954 Taiwan Provincial Art Exhibition. Depicting a woman with her head tilted
slightly, her hands playfully pulling at the two ends of a headscarf tied beneath her chin. The sculpture conveys renewal,
feminine warmth, and CHEN Ying-Chieh’s shift from craft to fine art.
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2013010102

HME > (BHETF) -8 19615 227x279 cm > AXEBEEEBEMTLR

HSU Yuan-Fu, Mother And Child, 1961, 22.7 x 27.9 cm, Japanese high-quality smooth art paper

FFREEMHEREE 1960 FREZERREEN  —HEFERRLED - SRYLERL > SBAE I EFERUES
EZRBRCT - EEMHRHERENRER > BFHETINHERSREANEE  FEATHEZBMARNEERE
HHARERSFZHREBANER

Seated and leaning forward, the mother receives a bite of food from her child, who reaches up with focused
determination, lips pursed in concentration. By freezing this fleeting moment, Hsu highlights the child’s playful
expression and the mother’s natural posture, imbuing the work with a heartwarming, humorous charm that delicately
portrays the natural, tender bond between mother and child.
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2013010146

HME > (BB o B8 > 19652 23.5x30.5 cm » AEBEEBEMNLK

HSU Yuan-Fu, Parental Love, 1965, 23.5 * 30.5 cm, Japanese high-quality smooth art paper

(BB > B1965 FHFHEESUEKES ELHERAMAEE N ERTERBAABERSMEE & 1A
FRETIEE -EASWEKERESN DOFBKE L EFARRRE RN ES) 5E -2 TTHEE fireg
B BEZTRZARE > MER! ) B> ETXkiE- (FEEH)

This image, captured on the dam spillway bridge at Wusantou Reservoir, frames a rare, once-in-a-lifetime moment: two
sets of parents 'escorting their children to school. Recognizing this fleeting, golden opportunity to document such a
precious scene, I pressed the shutter—'click!'—capturing this moment for eternity.
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2013010178

HME o (BEF) > B8R 519845314 x26.4cm > AAXNBEEBEMK

HSU Yuan-Fu, Mother And Child, 1984, 31.4 x 26.4 cm, Japanese high-quality smooth art paper

(BETF) #1984 FEILELBYE > FHEN TFEMERE RF - FELRBRSRBATFHRER G - KB « ERE
SEY  MAREARBHRE > BRARESIERESANE - FRBABEEERN  EASFHRERS  ERREX
BB ERORMIGE

Mother and Child was created in 1984 at Taipei Yuanshan Zoo using film compositing. By isolating and recombining images
of a mother and young zebra, the artist links maternal affection with precise darkroom experimentation.
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BE/KEE > (EAESHEYD) > TEHE > 19725297 x 231 x7cm » BiEE

YEN Shui-Long, Tropical Flora, 1972, 297 x 231 x 7 cm, Ceramic tiles

EIRMEKRAENEERHMER  BREENBSRIE 43 F  KREZEE  BESARRREHYGS - BEKEGRE
T—RAREEREEREIEH > BREIAESE > ARBAUMRE > BEEFTEER - 1

This mosaic collage by YEN Shui-Long, which was kept in Japan for 43 years, was finally returned to Taiwan, allowing more
people to witness its charm firsthand. Yen once said, "It is difficult for ordinary people to afford paintings for their rooms.
But everyone can enjoy a large outdoor mural like this—that is how art education truly becomes widespread."

o
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2015010160

1BEEi% > (kT NO12) > BRE » 2008 » 101.6 x 128.9 cm » 48HR ~ 47

YANG Ming-Tieh, Water Garment No. 12, 2008, 101.6 x 128.9 cm, Silkscreen on paper

BEE k) REEURIESERERBENAHE  SEFRPEERSZIRBIIARKL > SXUURHE  EEENTP
MERRs  EEXRTFENTRR - FRPHA B 5  MREHR > FHEFCTERVAEDBE - UERTENERK
e SR RF R B BRI B RK o

This work uses soft lines, rounded forms, and gentle colors to create a dreamlike mood. Simple motifs of fish, ducks,
birds, and butterflies evoke innocent childhood memories.
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2018010023

HHRE > (Y (EF%) ) > HhE 19435444 x52cm > ¥ B FETIHE

HSU Wu-Yung, Still Life (Chestnuts and Others), 1943, 44.4 x 52 cm, Oil on canvas, gift of HSU Hua-Te

HRBHERBATHNER > 1941 FRERRTEAR (SRERAE) MEARH > TRARSBRME - REEXRWIMKE
ERRBER - 1987 FEBRERN > MATXBWR - AURFAERAREALDENBRETIRMEN BETH) ALK
TERESETRNRG > AEERFSHAZRNMNEES -

Born in colonial Tainan, HSU Wu-Yung studied medicine and sketching in Tokyo in 1941, becoming a pioneer of Taiwanese
Cubism. Retiring from medicine in 1987, he turned full-time to art. His 'Romanticism' fuses Eastern elements with
surrealist fantasy, transcending realism to inspire a harmony of goodness and beauty.
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2020010124

RINE > (KEBE) o lE 2 19900 37.8 x 454 cm ¢ ¥ ~ B RESIEE

CHANG Ping-Tang, Peach, 1990, 37.8 x 45.4 cm, Oil on canvas, gift of CHANG Te-Chang

RIAZNEESHRBRGEKERS TR  BEBIVSEREEERARETENETHR o RIFEUGHRGIREEEEEE
BEY > FTEEREME > MERGEESNESN - EHRE - 2@ - FRAEZAHFLRBREABYISS > WBAK
ReriMRER  SRRNENAEYFNERREERE -

This still life features a blue pedestal fruit bowl and orange-yellow peaches, using bold warm-cool contrasts, simple lines,
and spontaneous brushwork to express the vitality of color in everyday objects.
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2020010126

RIAE > (191101-0010) - ¥FZE > 2006 > 33.2 x 24.5cm > ¥ « 4 > RIZEEHE

CHANG Ping-Tang, 191101-0010, 2006, 33.2 x 24.5 cm, Pastel on paper, gift of CHANG Te-Chang

RAEEALEERBKRNESNE  SEEEHR > EHEERER ELeREENTR > AEARBUL B 8 - &F
BIFREERM  BREENRENR - FRFEREREE > MUNEXSZBRARNEREGRNSR  RRRINEK
REYPAR - ARERRE -

This still life on paper depicts fruit in a pedestal bowl through bright colors, free brushwork, and lively interwoven lines,
emphasizing color, volume, and expressive form over realistic detail.
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2020010188

211818 > KRB > ShE > 1983 573 x 837 cm o K « B 0 RHHIEIHH

LIOU Jyun-Jhen, Fruits Still Life, 1983, 73 x 83.7 cm, Oil on canvas, gift of WU Shih-Huang

BIfeany CkRFY) IR RABNEESE ARAXNEMMARF KRREMXAANZSER -BYBRAAS HBEHK -
ERBRERNHASR > MEEHLERBFAREFRBERR  ZRETHFARE  REAABRNESERAMS -

Fruits Still Life returns to the purest essence of painting, studying the relationship between light, shadow, and space
while expressing the artist’s personal aesthetic ideas.
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2020010198

BREKIE > (HEF) > KFE > 2011517 x 35,5 cm » K ~ 44

CHEN Chio-Jin, Peaches, 2011, 17 x 35.5 cm, Watercolor on paper

RAkEREARREEY > UBMERBESANEL > EARERTR - RERFROBERGZEA MHRERRE - HIbmEdt
EREBIERR  RYABS4EAREMRREHENTIE  MRFZRRLMERN - HERFLUEAKEAIE  EKkEEL
EEZETNNERR

Using visual ambiguity, the image carries a humorous wit. For example, it appears to depict food, yet it also contains
human desire, moving between what can and cannot be spoken, between visual perception and psychological imagination,
and between superego and id.
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2023010001

¥BEE, (BEF) > HE 51998 115.6 x 90.2 cm > SHF « =% > FBEFEFE

LAI Mei-Hua, Mother and Child, 1998, 115.6 x 90.2 cm, Oil on canvas, gift of LAI Mei-Hua

ENERTAREENENSRERERT  SHEREKII\GEZHBEEESRE  SRNRERSRARCRE—EE
B E > ABUTERES  TEAEKRESBBSEHERY  BEEAEEEN —AXBHNEM > THZREESEMMEFNE
MAEERFHRE

The work shows a mother embracing her child, her outer form alluding to male sexuality and the origin of life.
Surrounded by halos, flowers, and leaves, the figures express maternal love, protection, hope, and the wish for a child to
grow safely in beauty.
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2023010013

MHEWE > () > EAEM > 2014 5 129.6 x 1619 cm > EAEM « B

LIN Hsueh-Ching, Looking Up, 2014, 129.6 x 161.9 cm, Mixed media on canvas

EERN—ESE  ETAMREEREEY  REAASHRERE » AMREASEHARHZR > MRBWE - TEWLRE
REELESE  SBLUEAR ETREXBESKSNERSHARRE  SEEAIH > TEEALE » XRUNER
ERGSH - A RARERISKBERRE  MEHABETRRTENEE -

Viewed from a distance, this work looks like an island. The overlapping mountains also present the female body, which the
artist uses to symbolize womanhood and the self.
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2023010014

FRFKIE » (BE) > KFE » 2017 81.8 x 81.8 cm » K¥2 ~ 4]

CHEN Chio-Jin, Banquet, 2017, 81.8 x 81.8 cm, Watercolor on paper

% TRt RAZ— > BREUNAEEBERSRY - BREABEALNRE - AtHMEREUEEESR T4E)
HER > BEGETEED  SBRBEABSHEARERIELRSE - fRERABERY  BAVERESIBRHE > T8
BHERRZANERE  SIEBRERELE - BEARENME -

Part of the Food and Desire series, this work uses nine dishes inspired by Taiwanese red rice cakes to explore appetite
and sexuality. Through visual ambiguity, food becomes erotic metaphor, revealing the gap between seeing, feeling, desire,
and reality.
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2024010024

BEER > (HIRMRR) - KEZ > 2016 76.5 x 81.5 cm » 7KE ~ f£f

LIAO Mei-Lan, Let me tell you, 2016, 76.5 x 81.5 cm, Ink on greige

EEHEHERBEEEXRZAHIENHEER > hRBREIMRBFEZNOE - EFNRAERNEERRE - HEET -
RULEREE - BEFAALE - BKBHXRERHERA > UERBRRBELERE « XA > BSREENE - (FREREHEK
BB - ERERABHPLRERERS

Let me tell you depicts the sweet affection of an elderly couple and the old-age life the artist longs for. To support each
other and grow old together is a profound happiness, and it is the old-age situation the artist aspires to.
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2024010025

B 0 (BE) > kBE>2019°92x80cm > KE -

LIAO Mei-Lan, Beloved, 2019, 92 x 80 cm, Ink on greige

EEMREMCHRARE  UAMEBENAERRE  REANTE  ERKBABYMTHE - EFARSHRRIRA
DR BENRSAEAETE > ERAZTHAMBNERER BN MNERARAM  FREFBTEL EHBRFHET
HMRE > AEFREHEMRITRGE

The artist projects personal experience of raising cats into the work. The figures in the painting serve as lyrical mediators,
pointing toward a path of returning to human authenticity and living peacefully with all beings.

105




= HI8 100 ; EHTEEH

2024010033001

ERS 0 (BRUMERBESE Nol —FEEFI—X) > |F > 2001 120 x 240 cm > BiFHIEN BERRREME > STHRSHE

WANG Hsiao-Ching, The Mother as a Creator No. 1: The day before I was due to give birth, 2001, 120 x 240 cm, Giclée print
on acid-free fine art paper, gift of WANG Hsiao-Ching

TBRMEAIEE) RIFE20E  IRSEUECHAFNAR > KBRS FHAEHZRERMRD - B 2001 FHEEMRA
BiR%G > SEEEHRLER  FEN—RRXERABRAE  FRERBEENSFER - (FRRRSBHNERFRFHR
B BREERE—NERER

The Mother as Creator series has continued for twenty years, confidently demonstrating that mothers can not only
preserve the self within motherhood, but also use creativity to transform myths about motherhood.
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2024010038

$EIERE 0 (BEE 2) B > 20135 914 x 106.9 cm > AL4REELA - BELE R H

CHUNG Soon-Long, Still Life Practice 2, 2013, 91.4 x 106.9 cm, Hahnemuhle Photo Rag Baryta 315gsm

WAER G P 2 RFRTMRERORR o

images that explore time, vision, and existence.

BIFFEEABEREEZNELZET » AABEATRE - BMEETHIENBRER TR - NRRLERERERE > 1B
BEARZRSHRE  RERCRBECAHTG - SURBRTINESHTRESHER > ERVRIRNHE - BERFENMG

The still-life series uses photography to capture the present, transforming perception and lived experience into quiet
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2024010039

HIEEE > (GEED o BE¥E > 20170 37x25x72cm » HiE 0 HBERR

HUNG Chiung-Hua, Sea Breeze, 2017, 37 x 25 x 72 cm, Bronze, gift of HUNG Chiung-Hua

HEEER (BA) BSARRAMBISERRSYE  MA—EM  BR—IKK > IEEEMADBRBERRKSE > HUBH
KRABRM > MSRTEPHNEhFSHBNRGRVNTERRER - (A MEEXE > (SHERO: EZERARNE
fiTR) > Zmm : ERHEME > 2022 F > H5106°)

The sculpture is a heartwarming scene of a family heading to the seaside together to play in the waves. Gentle breezes
blow and waves ripple in, washing away the sandcastles they built. Shrieks of excitement and laughter weave together,
while the child in the mother's arms looks on with cute curiosity, eager to join their older siblings in playing with the sand.
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2025010092

2hE > (F) > KEBE > 1980 61x47.5cm > KB ~ 47 > FRIRLEIFNE

KUO Jen, Pregnancy, Ink Painting, 1980, 61 x 47.5 cm, Ink on paper, gift of KUO Chiang-Sheng

IMEARR > BEKIBETAZREE  BERSEWAL -

mentoring many artists.

WHHERPEAR > GHRALFEE - MIMBEE > 1949 FREBEPREMMEN > 1958 FREAEMTEE - HRHHAE T
R X268 FRFATH TERE  F2PHERHKEE  RY THREESH) - ARESEEMN - BEREHE

Kuo Jen moved to Taiwan in 1949 and later studied in Spain, where he turned toward abstraction and developed “New
Visualism.” He taught at National Taiwan Normal University, introducing abstract art into academic education and
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2025010116

PBREE > (4 > RS > 19532327 x43.3 cm > BENRRE » MEEIRY

CHEN Chi-Kwan, Lifeline, Printmaking, 1953, 32.7 x 43.3 cm, Lithograph, gift of LIN Fu-Mei

MEANBEMAEE > RBKBAFEETE > MESFRRAUBEKBERTE > URESEHRIGHE - 8HHEEHE
o EHBERER - FRTNENEENNESR  FEENRERPOURRGHHENTCE  REFRECRBCREEME
EEEBNER o

CHEN Chi-Kwan’s four nursing piglets recall his four siblings, turning childhood family memory into a warm image. His
work blends Eastern philosophy, ink aesthetics, and Bauhaus-inspired simplicity.
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2025010205

HA > (AHEBR) > #HE>2022-904x219cm > H¥E - £H - EEF

HUANG Tsai-Lang, Red Sugarcane Field, Oil Painting, 2022, 90.4 x 219 cm, Oil and gold leaf on canvas

BABMAEEN > BHETTH RRERSR > LEMIGFAHESESEERATENEY - RRINEMERNM - HE
BHEREDE  USRULFAREEM - AEREMTRAEE > #ERIEZRE - EREHEAMSNARBERER
A o

HUANG Tsai-Lang often depicts nature, especially oranges and sugarcane, crops rich in Taiwanese cultural meaning.
Growing up among sugarcane fields in Jiali, Tainan, he transformed familiar rural scenes into vivid expressions of
everyday vitality.
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2025010211

WES > (JEE) o M > 19575 525 «63.6cm A  BEMR

TSAI Yin-Tang, Flower Shop, Oil Painting, 1957, 52.5 x 63.6 cm, Oil on fiberboard

HEZHERI  BIEEMRANHS - DURBEEFHRAELE » EE 1960 FREZEARARERAZWATRREE -
FFRRHSNM > HAEBETEALRY > FHERBNER - BMEBTEEM o ILEAIH 1957 F > LS EGRRMKER
SRWIRH > REEMES - AR TCRERBTEHZE -

Born in Hsinchu, Tsai In-Tang was not formally trained in art, yet he pursued a creative career out of a passion for
painting. From the 1960s onward, he explored integrating Western modern art with the vivid colors of Fauvism. Created in
1957, this work portrays orchids through a rich color palette and delicate brushwork, capturing the beauty of the plant's
posture, the interplay of light and shadow, and tonal harmony.
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2025010223

BIFF > (BAEDA - BRHEFHE FHEA - HE - BEEFR) > BEHHM > 20210245 <20 cm » SAREENFT - B4 -
AHBIREEE

LIU Tzu-Ping, Formosan People - Islander Portrait Project: Plains Indigenous People, Sugarcanes, Sugar, and Plains, Mixed
Media, 2021, 24.5 x 20cm, Cyanotype on drawing paper, synthetic resin frame

B FFRFRIGRESEARECHBEREENRMMG > BBEE - IRE  BY BEEMETHEE  BETEEREIE
EEXAE o WRFIGAEM - BAREKE > sSIARMRERCERY « UAXEAMHGEBEYMRIRZGER 0 EN2ES
RO HSEEENTR > RBEEAZEEEFTE  RRACEZRERHR TR -

Combining papercutting, collage, and installation, this series references early ethnographic photography of Indigenous
peoples, portraits of political and cultural figures, and cyanotype imagery of plants. By reinterpreting the imagery of
islanders, landscapes, and botanical symbols, the work critically reflects on how this southern island appears under the
gaze of capitalism, modernization, and globalization.
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Facilities

EMETRERRAEETERE > NISBIFEZN > BIFRE
HBEMBAMK (Art Deco) RIREE > 1998 ERIEEAERT
FELE - HEREIRBEANHERL > MEAMHRERLE
5 BIEHTA « FIERAEE  SMER+ = BEEEmEMg -
AERRTEMNS THEE  RETBEUNTRERRSIEE
SE MT1BZEE > AhREBEZZENERE > RERE
BRRECE FERFIOMREE - TR - KHRE A
HERE - REEH - BIE - BEE - ZMRBHEPD -

Tainan Art Museum used to be Tainan police agency, designed

by Japanese architect Sutejiro Umezawa and completed in
1931. A reinforced concrete structure—the outer walls of the
two wings—are covered by thirteen ditch bricks, which is a
distinctive building material found in other buildings from the
period.

To make the building more suitable as an exhibition space,
three new floors were added to the rear of the original
building and connected by a central glass corridor. The
museum consists of 10 exhibition rooms, a Café, a collection
area, a reading area, a shop, a recording studio, and the Art
Conservation and Scientific Research Center.




Ch3 - Museum information

PAEEREZTME 1553 F5 AR »
& 3.7 EERS

The exhibition space of the museum is 1,553 m? in total, about 3.7 basketball courts.
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MBI

REHBMBRZXOEMAD

Youai Street and Nanmen Road crossroad entrance

mfIRAMRALD

Nanmen Road entrance

EERREM
Original old building exhibition space

EREmN

New building exhibition space
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HIE
Shop

BEFRINGEE - RAERENER

Revival Coffee Roasters, originally a holding cell

EATRI BRI AR

The Art Conservation and Scientific Research Center

TAM+ B:EZ %%
Reading Forest
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-#E”=38H 10:00~18:00

-B—E (HEfIBREEEEENR— RERK)

- IBNERFKE 21:00

- BERIIRBERERE » (RS « 1—KE > HFAERBRELSASHE

BEA

-2F 80T
-EiER 60T (10 AL EFEER)
-BERA0 T (65 mMULERE « FHAERRERINGHRINEZSRE)
-EETRR 40T (RENREEHZHE)
SRR
-TRATENRE
- FHOERFMALR—HERE
- FAETERARERE
-ERETETREUTREER 65 BULEHE
- BB B R E 2 B ARKEE
-EREMEREEES > HBEERERAGAE

EFEE

-®B (&75H) : 15:30
-¥FH :15:30

AR5

-10 A EEBESER 7 KAIEANEE EABTAN

FEEM

-BAMTEEE (BIMEER : 3875 10:00~21:00 > 3@H 10:00 -18:00 > EE B BEESEIK)
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Ch3 - Museum information

Visiting Info

Hours

- Tuesdays to Sundays 10:00 -18:00

- Closed on Mondays (Open if national holiday falls on a Monday)

- Saturdays 10:00-21:00

- Open during all national holidays except Lunar New Year's Eve and Lunar New Year.

Admission

- Regular NTS.80
- Group NT$.60 (Groups of 10 or more)
- Concession NT$.40 (senior citizens aged 65 above, national and international college and university students)
- Tainan Citizens NTS$.40
- Free Admission:
- Children aged 7 and under. Person with a valid handicap certificate and
- one accompanying person. Low-income households in Tainan City. Group
- tour guides with certification issued by Bureau of Tourism, Ministry of
- Communications. Tainan City students under senior high school.
- Tainan citizensaged 65 and above. Members of the International Council of Museums (ICOM).
- Other preferential conditions are announced on the official website.

Guided Tour

- Holidays including weekends: 15:30
- Weekdays: 15:30

Group Tour

- For groups of 10 or more, please reserve online 7 days before visiting.

Parking

- Open hours: Saturdays 10:00-21:00, Sudays 10:00-18:00, and national holidays.
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- BEER

FEARHME : 2152F (R5HE 2026 F£5R)
Total Collection: 2,152 pieces (As of May 2026)

=R Type 48k / Piece
KEE Ink 402
BxE Mineral Pigment 30
g% Calligraphy 120
£ Seal Carving 8
HE 0Oil 413
KFE Watercolor 137
EBRhE Acrylic 25
wHE Pastel 54
BEEM Mixed-media 65
EXi] Graphite 70
hi = Printmaking 123
T&8 Craft 4
-2 Photography 578
(-2 Ceramic 22
i 2] Sculpture 54
FIHAEEM  New media 17
KEEM Installation 12
RE1E Other 18
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Ch4 - Collection

HERS ! ARG AR
Top-Viewed Works from the Collection Online

FRIESR > (URAE) > 20125 SA% ~ 8B o

Huei-Tung Chen, Hauling in the Catch, 2012, oil on canvas.

FEM . (FERKEE (TES) ) »2018> 2 FF -
Zi-Xiong Wong, Bring in the Wine by Li Bai (Running Cursive script), 2018,
ink on paper.

JHEERE 0 (MUERERE) 0 20030 £ A o
HUNG Hsien-Chao, The Travelogue to Si-Tsao, 2003, ink on paper.
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B~ EMEBHMERO

FERABREFREN(MEZES » UEBEEEN
SEHER > BEEEAXYEE BB HURENE
M EERA—ERNEE— TR -

EETMEMESBENXMNES  —AEAHRRES)
ABEN R EEE RSB - APORB
BHEERAENEEIRE - URSTENR 2GR 5%

B

FHRORBBIERARR > FRIFERER » BRI
B BEABARARG » ITEBESEENRIRER -
EEREeMELR 24 \RERBZERREE
LEMRMBERENFIRAR  URARERESRE
BREANKRERRERBAIHRE - 2P0
KABEMERRRAZIK  REEEEZERABEH
KB URREERKNRE -

TAM has the mission of preserving precious cultural
property. To reconstruct Taiwan art history,
interdisciplinary integration of conservation,
scientific examination and art history research
will be used to establish a new field of study -art
science.

TAM is the only institute in Taiwan that undertakes
examination and conservation treatment for both
TAM and non-TAM collections. It has an excellent
and modern conservation environment with
comprehensive professional scientific analysis and
conservation equipment.

The Art Conservation and Scientific Research
Center (ACSRC) is equipped with independent air
conditioning system, controlled temperature and
humidity, and UV-free simulated natural lighting,
creating a space suitable for conservation. In
terms of security for the art works, there are 24
hours closed circuit TV surveillance and security
monitoring; double door with mechanical lock and
fingerprint access control system; VESDA system
and gas fire extinguishing system. Soft water that
has been filtered and dechlorinated is used in the
center; the paper conservation room has an ultra-
pure water system to ensure the quality of water
used in conservation treatment.
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BR#5

1 hBEREEE > aSHE AERE  RERE-
MARF4E - HAESEMSE -

2. WREEE - BEEE BEREE -
3. BB
4. BBEAEIRRERE-

5. EEMRRERE -

Services

1. Painting conservation including oil painting,
painted and decorative surfaces, painted leather,
painted bronze and modern mixed media.

2. Paper conservation, Asian paintings
conservation and scroll mounting.

3. Scientific examination and analysis
4. Acid-free box and mounting production.

5. Presentation on treatment results.



Ch5 - The Art Conservation and Scientific Research Center

mERER

Acid-free box

2R

Scientific examination

HEEE

Painting conservation

MEEE

Paper conservation

133



ZilfRE

Exhibition







136

FRAERBRAR - BRAEERLS - B HEE8E8R
BAELEER  BEUBEAFHARARRENEERE -
ERRERET « AREERZHLBHELHT o

Taking considerations of physical attendance, audience
feedback, and digital resonance—this section highlights the
most iconic exhibitions of the past five years.

2020.12.19 ~ 2021.04.25

2021 BRET - HEARCIR

HBERE Y 33 F1% 0 2020 FHERNENIRBEE
SEEE o FRPARNSEREINAR > TEER
ANBEBRRSERNRAERA  CEHRINER
o —BES -

Re-presentation of a Legend : Centennial Celebration
of HUNG TUNG

Thirty-three years after his passing, Hung Tung’s
unique artistic vocabulary astounded the art
world once again. His meticulous brushstrokes
and shifting figures release layered visual tension,
immersing viewers in endless discovery.

2022.06.25 ~ 2022.10.16

2022 T3 A9 3th 15K £52 1l =R
HEEEEYGRAIEMENR S EESERANRR
R4 » REFE XM REMEREFRERIFBRITXE
BlfE > FRARENAR » NMAEHME 42 LR T
PR AR RE S o

Ghosts and Hells: The Underworld in Asian Art

Integrating musée du quai Branly - Jacques Chirac,
Paris exhibition with a Taiwanese narrative, this
blockbuster show bridged traditional artifacts
and pop culture to explore centuries of Asian
imaginations of the unknown.



Ch6 - Exhibition
2023.09.08 ~ 2024.01.07

2023 BRR— AEBHYNEBOELE
EMRMEERBBMEGT TSWEREY TBEZ

Bt FRAATONERNRE  HERSIERE
305 -

Anromones: The Post-paradise between Human and
Animals

Exploring the shifting boundaries between animals
and pets, the artists created a fantastical, healing
landscape that sparked profound public resonance.

2024.04.25 ~ 2024.09.22

2024 PRELE © #ih - X

FEREAOEAMBRE S SHNERRABMER > B
BEHUNERR[RAL > ZERTESEHBNIE
KNERER  ERHEMARAS XEREBNEIEE

e ©

Chen Chi-Kwan: A Duet — Art and Architecture

A retrospective of Chen Chi-Kwan's achievements
in both architecture and art. Through spatial
narratives and immersive gallery design, the
exhibition revived his unique fusion of East and
West.

2024.11.15 ~ 2025.03.16

2025 EEZ1E
TRESEEHEMEERIUACCEMBEE B
#£ TBL) (Boy's Love) R# > {18 B &M AERR
HER - BHMPES > LELBERENENERRK
g¥o

The Fantasy Wonderland

The museum’s first exhibition on ACG art focused
on the BL (Boy's Love) genre. Exploring its visual
appeal and cultural impact, the show successfully
expanded and diversified audience demographics.
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- HERE

SRMIRE - BITHER

Inclusive Art for Diverse Audiences

1

RHERTF
MREBEMRFE  REMWEMAEMILIRNES
Bith » BRREHEBRNEG -

All-Ages & Families

Through play and hands-on experiences, the
museum serves as a nurturing ground for artistic
roots and a vibrant weekend destination for
families.

2

BEREBT
HERYR  EHECRBNETER  BHEDE
HOEWRE  RRGEH  ETERX RS «

Youth & Students

Integrating exhibition tours, local history, and
artistic observation, we encourage perspective-
sharing and artistic exploration to broaden cultural
horizons.

3

SESRIRE

RUEE A RERN S| SRRSO ; BBELSHE
# - MEDFHRAEES > B REERIIEmDE
HIRRBC IR -

Seniors & Creative Aging

Focusing on lifelong growth and creative healing,
we utilize picture books, storytelling, and hands-on
creation to help seniors embrace life's transitions
and challenges.
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BifESENRFLERSE Summer camp

EEEp TEEEEME) REAIFHE Middle school workshop

MEsszh— MENERRY) BAEZETI(ELY Creative aging workshop



RNE B - Zii25

Multidimensional Art Experiences

1

R

EHEMENEZR > UERNLERTRL - FERE
IR4gRERRENELEHEE » FEARTERATES
BREFREMBOTHE -

Urban Strolls

Stepping beyond the museum walls, art strolls
engage with Tainan’s historical cityscapes to
rediscover art woven into everyday urban life.

2

EHE
EREAEERASHS - BRFEBERCEE
BHEERBAES > AARTHERERBHNS
iR -

Lectures

Bringing together interdisciplinary experts and
artists, our lecture series deepen the intellectual
and cultural discourse of our exhibitions, offering
multi-dimensional perspectives to the public.

3

BfiEEEE)
IEFEMFERRMER< » BMFRAZREBRR
RUEE ) ITIREMENRE SRR  fIEE2RAXNE
fiTEEgE -

Festive Events

Aligning with seasonal and festive occasions, the
museum hosts creative events to turn art into a
lively, shared celebration.

4

BEEEFRER

TRREZINRE S > WFSL - 815 BAE
BRAFE  EXMETHRARMER  BREMN
BOEPRATAE ©

Interdisciplinary Performances

Expanding sensory engagement beyond the visual,
allowing visitors to experience art through dynamic
performances.

Ch7 - Education

EMEEEEMEM Local art strolls around the museum

TRECAiE: B2 57 - B BEZMTREE Artists’ seminar

HEIRRENARESESEN Lunar New Year printmaking event

HSEEATGRGAE 12025 @AEEKEMRE) E8

Movie night in the museum
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N~ ITHEMR

BERAZEERRMEFHR XCEEE) NAR - RFAISRERNER > BN
RS EM R EAARITRIEEEER

Resource Development

Resource development acts as a cultural catalyst. We do more than just

pool resources; we strive to turn artistic discourse into accessible, everyday
experiences for everyone.

144



Ch8 - Marketing & Promotion

BEEE—:
RERERMTE - 1 BETES / MAGEE) [ HESRK
PEER= -
ERERRAREEE - ¥ SHEE /KOL &1F/ £
AR | RiFEE

PEER= :

BELDERTE - BEEmn / RER / EE2AH

Phase 1:
Energy Gathering & Teasing (Social Media /
Brand Sponsorships / Media Placement)

Phase 2

Live Exhibition & Sensory Amplification
(Multimedia Guides / KOL Collaborations / Local
Business Synergy / Performances)

Phase 3

Everyday Echoes & Reflection (Merchandise /
Café Collaborations / Documentation)

MEmE AR - EOMGERMRNBEER REEER

Exhibition video.

ETEER 1950 ERMARTE MEhf)

Art Festival replicated 1950s-style markets.

SEETRBRE

Exhibition opening performance.
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L~ 2025 R

1
B R RS

Decoding Visitors

2025 FEAREAREE 45 B 1,644 AR > RENFRZSEEH &
EBREEN R EREE > BH 7 8 AKX 12 BiEEAR ( (EF
KB XEE) AalE MEALBHIBNARERER

Total Attendance in 2025: 451,644 visitors.

Visitor traffic throughout the year was highly influenced by
seasons, holidays, and events. Attendance peaked during
the summer (July-August) and December (coinciding with
Phoenix Eyes: The Projection Mapping Show), while hitting
the annual low in September with the return to school.

2025 B TR AREE : 1T EEE ? Who are our visitors?
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2025 FHEH 21 ERE > ESUSEFERAEEEMR « EHE
WEREMK « ERRE - ZRHEE  BRXAERRSR > M
ERBIHE 74 o IS > FERBEEBERSFRRRESR | 81X
E8EM TMEREDVENR) KB AEFmTHREMAE S 12025
EHERER=FR) ; AERKEXtHEERERFOELS
fESH TCZECH IN BERRBRAINIZRE) ; TREMHBMAXIE
BHEEH KEFHER BE -

In 2025, the Museum launched 21 exhibitions focusing on
Taiwanese modern masters, local Tainan artists, contemporary
perspectives, aesthetic education, and international exchanges—
including 7 fully in-house curated projects. To maximize its
curatorial impact, the Museum forged key strategic partnerships:
co-organizing The Formosa Era with the Ministry of Culture;
the Tainan International Architecture Triennial with the Tainan
City Architects Association; CZECH IN World Renowned Glass
Innovations from Czechia with the Czech Economic and Cultural
Office and Czech Center Taipei; and The Sky is Clear and the
Earth is Spirited with the Tainan Cultural Affairs Bureau.

Ch9 - 2025 Highlights

2

Exhibitions
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A~ 2025 F R

@ BIBEEEHMTE Reconstructing Taiwan Art History

2025.02.25 ~ 2025.06.01
BLDG.1 Gallery BCDEFGH

BE D ERE X FEHEXFRER
—HERRERENASE > RPEFEMERROR
A WfEBHRBEREEBRNESR ; 5—HER
WEMENHE - FBMANSZEBE > WEEESX
fireE—TitEa+F REARFRELCIBIEE -

Thermal Echoes : A Dialogue in Sculpture of Pu
Tian-Sheng & Pu Hao-Ming

Exploring the intersection of lineage and art
history, this exhibition illustrates how two blood-
related artists connected emotionally through
sculpture, while refracting Taiwan's historical
memory across the first and second halves of the
20th century.

2025.03.25 ~ 2025.07.06
BLDG.2 Gallery ABCDEFGHI

BEEEVRR — SRERAETOARRR
AREEERERMEREEZ THhBEMASHE
BB RIEEES > B 1895 ZAIZE 1950 FHER
RAARMEEMNR > UEHE - EELRYERERSE
5k RRa g SEXCEEERBEWNE
% FEUEREBNHMRAT RS SRR ENR
4% o

The Formosa Era: the Intellectual Enlightenment of
Early Modern and Modern Art in Taiwan

Charting a century of Taiwanese art from pre-
1895 to 1950, this exhibition showcases national
treasures to trace the evolution of cultural
enlightenment, historical shifts, and the shaping of
national identity.
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2025.06.24 ~ 2025.10.26
BLDG.1 Gallery BCDEFGH

B B ALY - B9 T SR AT R AV ER IR

HERARBERE > £ET/\UHERRRRL B
SiE NBER » BBRAFREIELH - REWHE K
sCi8 o 20 A2 EH 15 XEREEFHNES MR
R ; BF15 - AREMAREREANE » EXE
EEMHNZE -

Briny Wind Carrying Sand:

Artist from the Saline Land

Curated by WU Chi-Tao, this exhibition brings
together 18 artists connected to the Saline Land.
It contrasts the literary bloom of the early 20th
century with the vibrant visual arts movement
of the late 20th century, evoking a deep sensory
collective memory of the land.

2025.07.22 ~ 2026.01.04
BLDG.2 Gallery EFGH

BREEDENK — SEXWEFEE
EEREXMERZEE > 7R —ARBERRS -
PR « M - BAME - AT - RERME
FETERS  H IR ENTEER  BR (R
B ZHIFFRERTESHASEMUNERESE -

The Formosa Era: A Century of Artistic Construction
in Taiwan

This exhibition frames a century of Taiwanese art
as a journey of reconciliation—navigating dualities
of East and West, tradition and modernity, nature
and civilization—to continuously re-examine
Taiwan’s identity and modernization.

Ch9 - 2025 Highlights
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A~ 2025 F R

2025.04.03 ~ 2025.08.17
BLDG.2 Gallery KLM

fEhiE - HIRE — RERBEZARARR

FEABENHEERER (RX) & (KEEE) mX
AIRTENES  ZRUCRFEERZERIERE
RIERMEER « LEERRARNEE ENVFRER
LHREGHAKEERS: (A) - (REGBEFR) -
EXR) ~ (KEESF) - BREE ©

Labyrinth of Time: The Research Exhibition of CHEN
Chun-Lu's Photography Collection

Drawing from the Museum’s definitive collection
of CHEN Chun-Lu’s Genesis and Collecting
Childhood series, this retrospective integrates his
five major series for the first time, examining his
lifelong exploration of photographic technique,
composition, and visual perception.

2025.11.01 ~ 2026.01.25
BLDG.1 Gallery A

XEE MBS

RRANRSEL  LURHERNTEMSCEREE » BB
BENRASRBAGBASH  REBXCHERKS
SRR o TERRA RUA AR R IR PR S AR B R B
BIRBETS o

The sky is clear and the earth is spirited

Curated by JHANG Jing-Hong, this exhibition
delves into Tainan’s local history and Taoist rituals.
Through the sensory elements of smoke, incense,
and ritual drumming, it distills the hidden aesthetic
codes within sacred ceremonies.
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2025.01.25
BLDG.1 West Wing

HEIERE — RPN EHHG

FERE (FEMERE) BUNETI91F > A
ISREREPFARET - BRIRETIEFE NP ETH
BESES) > ERXYNREFLEERARES > B
BE—FIEENRHIBRE - BESFERMN—E -

Umezawa Sutejirou - Echoes in the Archive

Centered on the Museum’s historic 1931 Art Deco
building (the former Tainan Police Station), this
exhibition chronicles the life of its designer,
Sutejiro Umezawa, while highlighting the first-
hand archival processes of artifact preservation and
restoration.

Ch9 - 2025 Highlights
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@ EXRE Contemporary Visions

2025.05.06 ~ 2025.10.12
BLDG.2 Gallery OPJ

gl — ATERBAEN—HEE

KREUAIN=EEREMREER : HF  HEFERSE 18
R4S o HIFEIU Viog H R EMTREL Al #
BN REREART ; AERAIBRTEEERE ALY
ARENEREE MEE2F AIERAFEERR
B ME=%51 B ABZENRERSEEEHE
3 o FREE (BATRER) EE+AAMFRER
EERES R -

The Era of Prompts-A Challenge Letter from Al to
Humanity

Structuring AI's evolution into Collaboration,
Coexistence, and Fusion, this exhibition uses
vlogs, before-and-after contrasts, and interactive
installations to examine the shifting boundaries
and deep synthesis between human creators and
artificial intelligence. This exhibition was voted 5th
among the Top 10 Publicly Funded Exhibitions in
Taiwan by Artist Magazine.

2025.07.04 ~ 2025.09.14
BLDG.2 Gallery ABCD

2025 EFEFEE=FR Re-turning 'Home]
8 o [RES

TRe-turning FHomey | AERIRE » EREHE
R—EdH TR~ TRE) ~ 90 HWERE-
fEFR#E L1 THome 1 (EAMER > 325A A AITE
TRARMPSRERBEEN - HEEMS » NRE
TR EE AR - th 2RI R EEEREERS o
B (La Vie) HsE 2025 AEAIES 1001 £
ERERE -

Tainan International Architecture Triennial 2025 :
Re-turning Home

Playing on the keyboard's "Home" key, this
exhibition reinterprets the concept of home, origin,
and design intention. It explores how humans
find belonging in space and time, mirroring the
architectural process where the origin is both the
physical starting point and the core value. This
exhibition was honored as the Creative Exhibition
of the Year in La Vie Magazine's 2025 Taiwan
Creativity 100.
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2025.09.09 ~ 2026.01.04
BLDG.2 Gallery KLM

FHEE  ERABRERENR
FRFATENEREMRREEFNELEENER
WA > EMERREZRCAZIREAP > BR
EBE 5B ERXCHEN -

LABYRINTHUS UNIVERSI:

Himalayan Contemporary Art

Featuring contemporary artists from Nepal and
Bhutan at the southern foothills of the Himalayas,
this exhibition explores how both nations navigate
globalization while recontextualizing their deep-
rooted cultural traditions.

2025.09.20 ~ 2025.10.19
BLDG.1 Workshop

CZECH IN #ER BT ZEI R

SREER TRERRELESH2RPEETITENEEE
WER - BREM TR (ORIGINS) | BiH H&EM
BARRHCHMES > M Mt (NEW ERA) |
& BIRE A = + S R A B T A SR B 2R g o

CZECH IN World Renowned Glass Innovations from
Czechia

Celebrating Czechia's global contributions to glass
craftsmanship, this exhibition pairs "ORIGINS"
(timeless historic classics) with "NEW ERA"
(groundbreaking innovations from the past three
decades) to showcase the evolution of glass art.

Ch9 - 2025 Highlights
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2025.10.03 ~ 2026.01.18
BLDG. 2 Gallery ABCD

EECAlE: B2  #57 « B/

FREUER R AR KA BER > ABEREH - it
FERRAMIEER - BESBIRENRELER B8
MERFrEE HREHMX A RBENERE » HFREHK
RIRANEFEESR > URMAEEHHERET5E - R
SREABMNEZERNEL > 5l HUFEEB
ERBELRNERRIMEMNSKEHN B —AR
HEMK GEERBMATENER - xRRE
{CANS &) sk 2025 EMERZ R FE »
REAUTHESFERERREA °

Skin and Viscera: Self, World, and Time

Anchored in bodily perception and sensory
experience, this exhibition explores modern
existence through self, world, and time. It
introduces a new generation of ten innovative
Japanese female artists who inherit the avant-garde
spirit of Yayoi Kusama. This exhibition was featured
on CANS Chinese Art News' Best of Contemporary
Art in Asia list, with Yuji Akimoto named Curator of
the Year.

2025.12,03 ~ 2025.12.07
BLDG.2 Outdoor plaza

2025 (EEBB ) KBRER

ARBEU2024 ZEZTE (EHNEKX) BEE
AL U TREFHCRHE BZ20EH > #H
2025 B2 RE  ERERTEIE 2ERINES (B
HFRHEFEHRXA) - GEBFXIE LR
EREM > 2RJ|HZMHEEBERKER o

Phoenix Eyes: The Projection Mapping Show 2025

An upgraded sequel to the 2024 Taiwan Lantern
Festival, this outdoor projection mapping show
blends temple culture, local memories, and
contemporary art, reflecting the profound cultural
heritage and futuristic imagination of Tainan as the
"City of Gods."
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2025.12.05 ~ 2025.12.28
BLDG. 1 Gallery GH

KRS - BHEZM

EEWEME X AKME (RESE - SHRZHE)
E—REEANE S5 7T WK EEZ TN
XR;EHNEEE T2/ (Blur) > UKkB—E#EEIFHE
MY ERZEMR LR S RNEERRE -

Future Body In the Dreamscape

A groundbreaking collaboration between the
Museum and Riverbed Theatre, this project
combines the theater's acclaimed XR immersive
experience Blur with a cross-disciplinary exhibition
featuring innovative international artists.

Ch9 - 2025 Highlights
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@ ERHA Art Education

2025.11.19 ~ 2025.12.14
BLDG.1 Gallery BCDEF

iF300 +1 FIEBH=EFHN §F $F RF

liF3001 & 2025 FHmRATEHEFLEN—RIE
B RHHER = F 2R BEAP BRBRK
RHERE - mEER - HEAR  JFEFEERME
TR —AREHER > hHEEBE WA EIREK

iF300 + 1 Calling Histories, Coming Futures
A citizen-led initiative commemorating the 300th
anniversary of Tainan’s city wall construction,
"iF300" unites the public sector, schools, religious
groups, and communities to celebrate Tainan’s
heritage and collectively envision its future.

2025.01.24 ~ 2025.03.02
BLDG.1 Gallery A

H#HEA TTEHIRENFEER

HEH 96 HFR > RREEBFE 29 BEF 40 &
(103-114) hRENGF BEUER T 2 F I 5 R RBFREIE
fme T2HER > BRAMEEUS THNBEEESRIRER
% ERFAGRERRERXBNENFEEER -

Prosperity for the Year to Come — The Chinese
Zodiac New Year Prints Exhibition

Showcasing 96 award-winning and invited
printmaking works from the 29th to 40th annual
national competitions (2014-2025), this exhibition
highlights twelve years of diverse printmaking
techniques that bridge traditional Lunar New Year
symbolism with contemporary aesthetics.
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@ Z1ffEE Art Platform

2025.03.12 ~ 2025.04.11
BLDG.1 Gallery A

AEEFNESR — SFREER
Memory of a Lanscape—Hsu Tung-Lung Solo

2025.04.20 ~ 2025.05.20
BLDG.1 Gallery A

S | =iTiE — EXEH MEReEs)
Landscape / Museum —
Wen Jui TSAO's “metapictures”

2025.05.29 ~ 2025.06.28
BLDG.1 Gallery A

RHEDZ MR — 83 MEBHTH R
Infinite Carriers of Life

2025.07.07 ~ 2025.08.06
BLDG.1 Gallery A

B ¢ BUIEER T RY B
DinosauroidoThe Savage Myth In The Digital Era

2025.08.15 ~ 2025.09.14
BLDG.1 Gallery A

BREDEME R : —H %
Chen Wei Ting Solo Show: A Trace of Grey
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3
B & B

The Sound of Soul & Phoenix Eyes

FERBEM
The Sound Print of Soul

HHERTEHE TERNBQL » BAKERBOBXSM
BRFKBEMLE 2.0 518 T H AEXRZEH Atsumi Yukihiro »
HERTMEELMEETN  REETERETRAME X
12 iR - AEEFHEAEERRET  HR=BHRER
RELFREHENNBEEEHREED -

An international musical project featuring Kyoto guitarist
Yukihiro Atsumi, local Nanguan master Huang Chun-
li, and Pipa musician Chung Yufeng. They staged three
contemporary gagaku (court music) performances across
historic sites—including the Altar of Heaven (Tiantan) and
City God Temple—blending daily life with sacred resonance.

EEHBX
Phoenix Eyes: The Projection Mapping Show

AEERY 2 BESMIEER Y 2025 TEBIE 1 KHERESE &
BHERMRES AT Good Design 12IEH (EFHH
B¥) WU TREBNH BZOBH  BRESEFXE -
A RIEREREMNERRER S ELERRAESYY
BETHAEREEETD BERARKIURKRERE B LA
BMEEL - REEE SEEXGREEIH  $FH 12828
BAR > BMTHAEREHRE -

This architectural projection mapping spectacle illuminated
Building 2's facade, blending temple culture, local memory,
and contemporary art. The project featured an opening
concert with Siri Lee, rapper Dwagie, and the Pigheadskin
Jazzy Band, alongside pop-up exhibitions and walking tours,
successfully boosting December attendance.
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The Sound Print of Soul performing at Tiantan
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HRIREMEE X
Future Art Museum X City

Ch9 - 2025 Highlights

EH AN % 2026 B E =R EREMTEFRANES  FERE TRREMEX Wb R5EH -6 AR 12 AHRBSHR -
BEBERIIEMEERER « BIFAFE - RRA > MAMER - RTEEFA > EBBHNERS TRMEZR » (REHHXXER
WRAH2H  hAEREREEGIEA TR CRGREMER

Embracing a period of institutional transition and generating momentum for the inaugural 2026 Tainan International Art
Biennial, the museum launches the "Future Art Museum x City" lecture series. Through cross-disciplinary dialogues and
diverse perspectives, this series aims to foster urban cultural innovation and public engagement, infusing this historic city of

Tainan with fresh cultural imagination and artistic energy.

06.28

AlEBHURS  THENBREXEER

BEER -~ BAM 1T (HLR) SRBHROAFBERSH
BRAREMGIAR  MERESCARBEAMANES LB
BLAI RFARIERR > BBAMIEAINERMARG - RBEERN
BIfERE ~ W IRERIREERE -

Al and Post-Digital Aesthetics: The Techno-Cultural
Reality Behind the Interface

This lecture explores how artists move beyond using
technology as a mere tool, transforming it into a subject
of critique. Through creative negotiation with Al, they
establish human-machine co-creation that challenges
traditional boundaries of artistic intent and subjectivity.

0712
REEHEREB TEREME

B MRERRT B8 SEMPIEB TRRERETER
ERRERARER - RUNAIBIBREACHR AR TEEENHE
BATRERIR o ERTRE MO RS aXEEENEE
HEPTEHIRTERROATLEN. o

Southeast Asian New Immigrants and Migrant
Workers Meet the Museum

The Your Bros. Filmmaking Group discusses their
collaborative video projects with migrant workers, sharing
how they use the lens to record their lived experiences in
Taiwan. This talk examines the convergence and future
possibilities of multiculturalism in contemporary Taiwan.

06.29
SEITEE X T AU ARAR | BTGB RRIREGRIEM

BEATHARTER - REABTE  UBYEASEHES
ERMNENEAA > REEMEFAESSAEZERMAY
RRBBIZFRZES o

Museum x Urban Metabolism Meridians: Art
Festivals as Bases for Future Imaginations

Renowned Japanese photographer and curator Chihiro
Minato examines art festivals co-hosted by museums and
institutions, exploring the museum's potential to bridge
ancient wisdom with our future imagination.

08.07
P88 F R R ARAR

REEEAZE 1990 FREBSFRA-FRANNVEREMNE
ERNRRRE > LB RNEE —REERBRISE
HEKEBRE SBEGHEN SORABUE - RBER
NEKEY » URkEEHEENBIER

International Biennale and Local Context

Mami Kataoka discusses the global surge of biennials
and triennials since the 1990s and their role in re-
evaluating global art history, exploring the identity politics
of marginalized groups, reflecting on complex global
geopolitics, and re-examining regional histories.
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The Soul-Searching for Art Museums: Between the
Local and the Abstract

Bringing together directors of regional art museums in
Taiwan, this panel draws on their deep local expertise to
discuss the connection between a museum's soul and local
spirit.

11.25

BEw R - B - BER

BENE  SEEFSERNTERME > BR—EHXIE
BEEASLEHEN (TTEE - ASEEXTIRAEERTRE
AUMAREE NG ENEFRRAES - ITIRERER > RRE
SESTHHRE -

Archipelagic Theory: Okinawa, Taiwan, and the
Southern Sea Routes

Ryuta Imafuku explores how culture, values, and symbiosis
connects Okinawa, Taiwan, and the southern seas in this
intangible system that shapes life and creativity in the Asian
archipelago.
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From Naoshima to Kanazawa

Curator Yuji Akimoto shares his curatorial journey
and discusses how he transformed Naoshima into a
contemporary art mecca through regional revitalization,
corporate marketing, and artistic experimentation.

12.26
Y FREEE  AERSHRETNSXHER

BAEERERN > WERBUNNY FRESUIA - EBEA
B REREH TR E RIS R CRE - RCEREEH
MMERRERAVIEME - WREXRMETHTIREFHSTAHE -

Memories of the Y-Junction: Tracing Urban
Divergence and Convergence in Tainan

Author Hikari Sumiki introduces Tadanori Yokoo's
"Y-junction" concept to explore the historical pulse and
cultural traces of urban spaces through street corners.
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Acquisitions & Donations

In 2025, the museum acquired 20 artworks, including two
funded by the Ministry of Culture’s collection upgrade
project. The acquisitions feature works by pioneering
Taiwanese artists YEN Shui-Long and HUANG Tsai-Lang,
alongside new media pieces like sound installations and
video art.

Additionally, the museum received 432 donated works,
highlights include TSAI Kuo-Wei gifted 228 works by TSAI
Cao-Ju, KUO Chiang-Sheng gifted 49 works by KUO Ren,

Ch9 - 2025 Highlights

42481 ~ MR AEHHE TRERH —2024 EFERRER) -
EPIsh 48 (U BREMRK » FEHEE 49 B FR -

BB EEHATM 210 R ARABENEFE > TREAES @
REME - BaERMET « RYLE « HERER « 8
MERERER  RAEEHERE - AB LR > BRIERERE - 12
HITFRESURMEMERREEY -

and CHEN Yun-Ju gifted 42 works by CHEN Yang-Chun.
Another 49 pieces were gifted by 48 artists from the Prints
Kuroshio: 2024 Tainan International Print Exhibition.

Collection Care

Pre-storage processing was completed for 210 items. The
workflow included surface dusting, accession numbering,
measuring, condition assessment, photography, creating
protective housing, and shelving. A final work report and full
documentation were delivered upon completion.

PIEE (LS 14AL1030 1034) 2023 » R§EEH - 87 - 124k
TEgER ) RIUBYMNIINEKBEREY > UFREENRERBIEE » URBXNAAHE
TRATEES) 0 REBEANRBAEBENRME - SEE FEIEE) i RAVEFE -

LIANG Jen-Hung, Transevolution, 2023, stainless steel, copper and bearing.

Featuring animalistic aesthetics to symbolize nature, the work reflects the environment
through its surfaces. Passively activated by the audience, these works invite a reflexive
rethinking of human-nature coexistence, offering a resilient coping mechanism in the face of a

constantly changing world.

FFERME >

(BRERA-HRHE)

» 2018 » MUSBEHRIGEE

FEUBHEZERN > ZBRENABEAEREN DENE  BEARBZANTEMEG - EAK
REZHVENEREHE  EHRENS2EE EREFREABTES - RARSRAANZ K

BEsk -

HSU Chia-Wei, Black and White - Malayan Tapir, 2018, four-channel video

installation

This encyclopedic four-channel installation employs a split-and-merge narrative to
reframe human-nature relations. Spanning from Southeast Asian colonial zoo history to
scientific illustration, urban zoning, and Malayan tapir myths, the work ultimately questions

contemporary spectatorship.

BAkEE » (REAGEILIRD

» 1984 > fAE

KRR HHEEEEXMEREENAMEEMRZ— > TF EEITBZR) 2 - XMEaH
BRKREHAEE R > UM BEERHBNRERXIERAMERRIEEM

YEN Shui-Long, Five-Hole Vase with Figure on Yellow Ground, 1984, ceramic.

YEN Shui-Long is a pioneering master of 20th-century Taiwanese art, widely revered as the
"Father of Taiwanese Crafts." This porcelain painting features an indigenous figure—a signature
and lifelong theme of his artistic career.

ERERBRBFEAIEEMMEMNEER > BHNEAAH > BXEFREN
For the complete list of 2025 collection, please visit the Taina Art Museum website —
Government Information Disclosure = Annual Report
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The Art Conservation and Scientific Research Center
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ABMEE (FR) NExT-

In 2025, the Center conserved 22 artworks for in-house exhibitions and completed 29 external
conservation commissions, generating a total revenue of NT$710,000.

mE

g (el

R SHREE  ENSRERRLRE > MEMRSFERLHEERETBREZIRERR
0il

SHEN Che-Tsai, Tainan Confucius Temple

Condition: Mold growth, with multiple areas of flaking and peeling paint. Consolidate the fragile paint layer to minimize risks
during the canvas flattening process.

{&# A Before &€& After
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Paper
PAN Yuan-Shih, Anping Guangji Temple

Condition: Severe yellowing of mounting and framing; discoloration of the acrylic.

TSR EARE RTBER BREXRRAESHEL

Removal of acid back board. Removal of acidic adhesives.

EffimfRER

FEER 2025 FREXBBEM R MRESRELY > EABRIIKE - REERN - AUKBRMABREXZEZTRECNARERF
EBRGE - RBRABMEKBRREBER STEEEHERERBERRASME  RKEARRYT - GBRRERRES R -
REFRRBGBRECHESREEFHYR  BREMESDNREFESRIBGT » BBRKREAFEEEIE  RARBRE
ZZ2MERRE(EKE © 2025 FEIIEFRF4RENE 7Tt o

Archival storage box

In 2025, the museum started to provide tailored, museum-grade storage solutions for internal collections, public institutions,
and private collectors. Using acid-free corrugated board, high-density foam, and archival paper, each enclosure is customized
to ensure structural stability, high-impact cushioning, and long-term preservation. In 2025, the service completed 4 external
commissions, generating NT$117,000 in revenue.
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Research & Publication

ERERAEWERAMEERBHAR — USHEER ML - BXBEMSZRRBIERS G
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Tainan Art Research & Conservation Project

Funded by the Ministry of Culture, this initiative follows a tri-axial approach: "Research, Conservation, and Representation." It
solidifies the Museum's role as a city archive and conservation hub through three sub-projects:

1. FEHREHER
(EE FEEAER ML) BRIF MEET  BRERN BEHABRREEZALNZOAL - FP0EE M TN\#iEE
ERME—RT MIMARARSBE > BERE - ARZEEEAEZE > EEENABEHERINARE -

Bu Zi Research Publication

Technique Meets Tao: Bu Zi, A Contemporary Calligrapher in Taiwan chronicles his life and philosophy, establishing his central
position in postwar Taiwanese calligraphy through his signature "Eight-Direction Swirling Calligraphy.'

2. HEIEIERER R B F M L AR
FREFMIFEZREPNET  BR - EHFREAS » BRSIEENEE K8 - URIIFEHHER
Sutejiro Umezawa Exhibition Guide

An exhibition guide featuring Umezawa'’s biography, family photo album, architectural introductions, preservation archives,
timelines, and workshop outcomes.

JLEET(RY
lSave It, Film It ! SCERAACER RARACER X BRP BT X B RTFRVE BB

HHAMRNIESRSEFARBNARIRE - RS EERIEEERENER
BORERISCRR > MBS B E R « LR RN SGERREENERE
BERE - BEECEEEENEENER  hRH IR EKEREFEXCBES
ARECIRAIINAE - BEXMENEF - BREZURMREFNIBE > 2K
AEHBREERN THER - UEREXYFRENEREAILELE - 478
HHEUXBESEEE -

Professional Workshop

Sponsored by the E.Sun Foundation, the two-day intensive workshop Save
It, Film It! immersed students in real archival fields, teaching metadata
description, documentary scripting, and time-based media logging.
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2025 FRBHIRREEMARETE > RERNEATIMERSEAMNEY « AHMHEEEHENVET S - BURERERE (F
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In 2025, the Museum revamped its publications to transform traditional institutional newsletters into a new cultural platform.
The redesign focuses on three core titles—the newspaper TAMx, the magazine TAM+, and The Journal of Tainan Aesthetics—
re-engaging public discourse and city issues.

(REUE . ERERER M) (EmE%E) 3480 : BEOE—FHIA
Technique Meets Tao: Bu Zi Minami issue 34: LEE Yih-Hong

A Contemporary Calligrapher in Taiwan

BEERBREFM (Hx) 334 : 2B EFHRY—BRKRE
Sutejiro Umezawa Exhibition Guide Minami issue 33: CHEN Shui-Tsai

167



L~ 2025 R

(R FRARRITUSE © FUSMELERAR (ErHEMEE 2024 F£R)

TAMx inaugural issue Tainan Art Museum 2024 Annual Report
(Fa=2) 1 CiEEM (2024 #jE B #)

The Journal of Tainan Aesthetics #1 The Art Tainan Art Museum Collection Catalogue 2024

of Memory Reconstruction

(E=rEAT) 758 @ WRMEE : WiERE (=raEflT) 8 HA @ RMTEERE
TAM+7 New World Structure: Urban Near Future TAM+8 Examining the Soul of the Museum
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(SUNDAY : B ST TEHHR) Hik GRE : BAREXHAARLTRER) Hk
SUNDAY: Contemporary Art on Migrant Workers Thermal Echoes : A Dialogue in Sculpture of Pu
in Taiwan Tian-Sheng & Pu Hao-Ming

(EmEZH) E# (HEis - HRE - REVGBTZREMARR) B
The Fantasy Wonderland Labyrinth of Time : The Research Exhibition of

CHEN Chun-Lu's Photography Collection
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Educational Events
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Mascot Sababoy was invited to sit at the museum for a week.

REBAEEIEFR

BIBRAUTELSHE /REFAEEEF A8t KA
E4EE - ERMARINED  BEXCEERFATHBLEE
R HEARE - HFRSHRENSHR  [EEBRINEN ) B
BT E L R RR B RAVATAENE ©
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Cubic Party @TAM: Historic Site Edition

Hosted for the first time at Building 1 (a historic monument),
this signature event unlocked spatial possibilities by
integrating Tainan Cultural Heritage Month. It combined
contemporary art, local memories, and cultural festivities
into a multi-sensory experiment, featuring a guest
appearance by Tainan's mascot Sababoy.

Former Tainan Park Management Office

Executed by the Museum in collaboration with the Cultural
Affairs Bureau and the Public Works Bureau, this project
revitalizes the historic "Former Tainan Park Management
Office," integrating cultural heritage preservation with public
park art activations.
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School & Corporate Alliances

Partnering with local schools (Chien-Hsing Junior High,
Tainan Girls' Senior High, National University of Tainan, and
Zhong-Yi Elementary), the Museum teamed with generous
corporate sponsors—Applied Materials Taiwan, E.Sun
Foundation, TSMC Education and Culture Foundation, Sanfar
Foundation, Focus Square, and Hayashi Department Store—
to sponsor nationwide school visits to the Museum.

iRse) BMTEARE
FHANSEAFEEREFRZD > EBBHERGEREN
iR RRR EBRARME TEENE 8 TEfafE -
EEITRARENGZEET  #F R/ AEIRPRELESH
EMAESREENATAREBEAEN -

Senior Art Kit design

Designed around the Museum’s permanent collection
cards, this educational kit uses art appreciation to awaken
life memories in seniors. The program fosters social
participation, intergenerational dialogue, and elder creativity.
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A

Volunteer Empowerment

Professional Training:

Hosted 79 professional workshops specializing in service
excellence and emotional intelligence.

Aesthetic Excursions:

Organized exclusive field trips to the Southern Branch of the
National Palace Museum and Jourdeness Castle, alongside 3
Tainan walking tours to deepen cultural roots.

Honors:

Awarded the Tainan City Exemplary Cultural Volunteer Team,
with multiple volunteers receiving individual accolades
from the Ministry of Culture and the Ministry of Health and
Welfare.

RITEEREMER — S TEK

The museum’s volunteer group
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Marketing & Promotion

57 88 Making Art Heard

SEERBERE
Exhibition opening
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Exhibition video
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B i7EERE Art Buzz

Haafl 2 Merch

BEFHRIR - ER

Architecture phone holder and bookmark

FPHE (BEF) LK
HSU Yuan-fu Mother and Child folder

FFRE (BETF) BiER
HSU Yuan-fu Mother and Child postcard

RERERE
CHEN Chun-Lu paper tape

RERRIEBLE
CHEN Chun-Lu keyring

RECHKERE: 82 157 « KERER

Skin and Viscera bag

RE AR : BC « t5R - BHETE

Skin and Viscera notebook

BERZIE-HAKLK
The Fantasy Wonderland L Folder
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BE 2025 R EEE 432 B 3,522 750 NEEBMIAMGHT 4018 > WA EEEA 157 & 8,021 7t - BINFEEE R EEEF)
F451 405 B 4,000 T - BEWEBmTHT 26 F > IKA 48 7,096 7T ©

In 2025, the museum shop generated NTS 4,323,522 in revenue, additionally, a total of 40 venue rentals were
successfully hosted this year, generating an annual revenue of NT$ 1,578,021. Royalties for third-party operated stores

amount to NTS 4,054,000. Additionally, there were 26 commercial photography bookings, generating NT$47,096 in
revenue.

15 {E§ Venue Rental B ¥ % Photography bookings
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Navigating spatial shifts and budget constraints, the Museum
introduced its inaugural VIP Night to gather current and
potential patrons for an exclusive cross-border concert by
Yukihiro Atsumi, Chung Yufeng, and Huang Chun-li. Additionally,
the Museum hosted 2 exclusive member tours (Skin and Viscera
& The Formosa Era) and 2 XR immersive experiences for Future
Body: Between Dream and Reality.

A total of 33 contributions were received, with combined
donations and in-kind goods reaching NT$ 3,689,810. This
comprises over NT$ 3.42 million in general donations, NTS 70,000
from targeted donations, and approximately NT$ 200,000 in in-
kind donations.

177



L~ 2025 R

$0E & Press Conference

178



Ch9 - 2025 Highlights

fF R Timeline

179



IR#HE Copyright

BT A XX

MR REsSE

REZEE RS 5EE - RIFH - BXE - BBRE
xR ENE

WITHRE | L4 - FREEE ~ 05
AL BER - MEE - 2L

B L ENHE - B4~ RIRIE R8T C MBLE - MER ~ BUER
ZX1THHER : 2026 £ 10 B
KRR - #11hR
BN 1 26 X 19 A%
ISBN : 978-626-462-022-2 (PDF)
B$1TEE(L . ERIThEMTEE
ik 70049 ERgTH AT ERIFIEE 37 5%
B3E 1 06-221-8881
fEH : 06-221-8882
EF{S5# . public@tnam.museum
#8%E © http: //www.tham.museum
© KR#EFRA > BHENWZE

Publisher: YIU Wen-Mei

Editor-in-Chief: GONG Jow-Jiun

Editorial Committee: CHUANG Chung-Chih, HUANG Chi-Hung, WU Yu-Tine, CHANG Wen-Fu, Rain Chiu
Managing Editor: CHANG Wen-Fu

Executive Editor: GUO Shih-Lu, CHEN Yu-Han, WANG I-Chiao

Visual Design: Lance Lo, LIN Wei-Ting, Dania Wang

Photography: CHANG Wen-Fu, GUO Shih-Lun, HOU Yi-Chun, HOU Yi-Xuan, LIN Su-Ying, LIN Chien-Cheng, CHEN Chan-Che
Publication Date: 2026 October

Edition: First Edition

Format: 26X19 cm

ISBN: 978-626-462-022-2 (PDF)

Published by: Tainan Art Museum

Address: No.37, Nanmen Rd., West Central Dist., 70049 Tainan City, Taiwan (R.0.C.)

Telephone: 06-221-8881

Fax: 06-221-8882

Email: public@tnam.museum

Website: http: //www.tnam.museum

© All Rights Reserved by Tainan Art Museum



=l A==

T A I N A N A R T M U S E U M



	[南美]內頁排版_261103_final.pdf
	南美指南_封面ol (1).pdf

